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Editorial
Literature and literary criticism has marked a continuous growth
since their formal study and practice. Consequently, a vast growth in
their volume and quality has marked thier richness. The introduction
of awards and incentives has also given an impetus to the development
of literary writings and works of critical appreciaton. But it has also
seen another development promoted and supported by academinc
institutions in particular. It relates to the academic and professiional
progress linked production of literature and its appreciation.
No doubt it has resulted in a large scale production of critical
writings in the form of research papers, dissertaions, and critical
books. However, these mass produced works often lack sincerity,
academic honesty, objectivity and authenticity that form the hallmark
of genuine critical appreciation of literture. For most of the times, the
scholars concentrating on the task of exploring the characteristic
features of creative writings are more concerned with earning points
for their promotion rather than the attention and concentraton these
works demand. As a result of this, we often find these career oriented
critics appreciating even those works that lack merit. An adverse
comment, may be indirect or veiled is rarely found about the writings
that get discussed and critically examined and usuaaly acclaimed.
The scholars too have their own compulsions. How can they
be expected to ensure more of quality when their postiion and situation
demands a sepecific quantity of output in a specified time. Of course,
the institutions making these exercises a part of academic venture
and professional progress aim to introduce effective research ethics
that ensures quality and quantity. Of course, these attempts have
succeeded to a large extent but much needs to be done by all of us.
N K Neb
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Gender and Class Conflict in Rupa Bajwa’s The Sari
Shop: A Postfeminist Reading
Dr. Ashoo Toor*
Abstract
Feminist enterprise has so far been a long struggle to
universalize female behaviour, women’s common tales of woe
and sufferings under the realms of patriarchy and male
oppression. Be it a question of rewriting of male texts or
parametering of social structure, the set pattern of feminist
viewpoint has been a struggle against androcentric ethics
and female sensitivity in bonding, analysing and understanding
each other universally. However, postfeminism points out the
‘fault lines’ emerging among perceived feminist notions and
theories. The fancied ‘equality manifesto’, not with men, but
with women in general, itself seems ‘unequal’, both in theory
and reality. This paper peeps into the lives of the characters
in Rupa Bajwa’s The Sari Shop and attempts to analyse their
gendered positions through the postfeminist lens that is more
liberal, flexible and has a heterosexist ideology. Since interclass
struggle, class-division, class-oppression, class-consciousness
and class-solidarity are dominant signifiers in the Indian context
of social class, the paper argues that a single-axis framework
that treats race/class and gender as exclusive categories,
distorts the multiple and intersecting forms of subordination
experienced by the marginalized. The postfeminist reading of
the text engages in sympathetic evaluation of the ‘traditionally
unfair male’ who speaks for the marginalized woman, while
all the rich, bourgeois women look the other way, thus,
envisioning the true feminist to embark on a revolutionary
struggle in terms of class conflict and position among women.
The paper concludes that gender equality, while achieved
differently by every group within postfeminism, is a
progression towards recognition of the respect, dignity, worth
and value, due to all individuals, regardless of their gender.
*

Asstt. Professor of English, Department of Agricultural Journalism,
Languages & Culture, Punjab Agricultural University, Ludhiana
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Rupa Bajwa, a literary celebrity from Amritsar, whose first
book The Sari Shop is about the underprivileged class, but Bajwa
has broken away from the usual practice of Indian writers who
tend to focus on their sorry circumstances, their financial problems
and their oppression by the rich. She has instead made her story
revolve around the anxieties of her male protagonist, Ramchand, a
lowly shop assistant at Sevak Sari House in Amritsar. The novel is
also about the world of the women customers who frequent the
shop. Bajwa juxtaposes two unequal worlds - one of extreme poverty
and struggle for survival and the other of unparalleled luxury and
splendour; laying bare a society characterized by consumer culture,
individualism, snobbery and hypocrisy. The paper deals with interclass
struggle, class-division, class-oppression, class-consciousness and
class-solidarity among women, where, in spite of the uniformity of
biological status, there are differences - rational, social, political and
economic, where one woman is a different class from the other.
The paper also argues how mainstream, reductive and unsympathetic
representation of men by closed-minded feminists has become
excessively tiresome and irrelevant. Rarely have women ever been
set against women, only men have been peeled, chopped and roasted.
The paper celebrates the authorial sensibility of a woman writer
who draws a sympathetic male protagonist, Ramchand, in search of
justice for the oppressed woman, Kamla, who is doubly marginalized
– both by race and gender.
Post Feminism debate tends to crystallize around issues of
victimization, autonomy and responsibility. It is skewed in favour of
liberal humanism and embraces a flexible ideology ... It also tends to
be heterosexist in orientation ... The term is indicative of joyous
liberation from the ideological shackles of a hopelessly outdated feminist
movement (Gamble 43-44).As rosy as the ideology may appear, it is
also the gateway that opens to either end of a spectrum. On one end
of this spectrum, postfeminism essentially comes down to consumerism
where the “Anglo, rich, non-professional, narcissistic, and profoundly
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materialist” postfeminist woman, with all her money buys “stuff”
(Jones 19). The other end of the spectrum of postfeminism represents
a shift from discussions about equality to discussions about difference,
since the benefits of expensive commodities and the exclusive
experiences of urban elite females are not common to all women.
Bajwa introduces us to both the spectrums as she introduces
us to a gallery of female characters, all distinct and apart in style,
language, mannerism, ideology and in particular how they choose a
sari, admire its texture, colour and fabric and fancy wearing them.
One category of women portrayed in the novel is that of the educated,
well-respected ones who lead a life of empowerment and independence
and of individual choice and pleasure. They are governed by consumer
culture, fashion, hybridism, and most of them show a renewed focus
on their female body. Many of them are housewives who have
redefined and re-signified domestic sphere as a domain of female
autonomy and independence by severing its previous associations
with drudgery and confinement. To these empowered postfeminist
women, men are equal partners, not rivals or victimisers, thus, echoing
Mills who writes, “It [Postfeminism] challenges hegemonic
assumptions held by second-wave feminist epistemologies that
patriarchal and imperialist oppression was a universally experienced
oppression” (“Post Feminist Text Analysis”). The identity of the
postfeminist woman is, then, not defined by her gender alone; race
and class are the significant determinants.
The other category of women comprises the marginalized,
subaltern women who inhabit the lowest strata of the society and
continue to live in conventional relationships, where hope and violence
are permanently entwined. These women, though they raise their
voice against the patriarchy that controls their lives, do so not because
of their desire to be equals, but to cling on to their basic right to live
and to be treated as humans. But their voices get muffled and
scattered in a highly self-centred world. And they remain an invisible
presence in the fast-paced lives of the urban elite.
However, what is striking is that the women belonging to the
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noveau-rich, educated and liberated class are better halves of someone
rich and famous. They themselves have no identity to claim. Their
name and identity has been borrowed from their husband’s hierarchy
and tradition - Mrs Sandhu, Mrs Gupta, Mrs Sachdeva, Mrs Bhandari
and Mrs Kapoor. The hollering of feminist rights has failed to embark
upon this so-called image- identity bargain of the upper class woman.
It is, in fact, the lower stratum woman - Kamla, who singles out as
the only woman who is not called Mrs Chander.
Mrs Sandhu, wife of a chief engineer in the PSEB, epitomizes
power psychology, “as her rolls of fat jiggled as she waddled” into
her spotless house, furnished with latest gadgetry and fashionable
architectural feature. “A beautiful house, status family, a caring
husband and good looks … what more could a woman ask for?” (13)
Mrs Gupta - a fitness freak, in her late fifties, looked much younger
through her careful diet and regular exercise - is the wife of a
wealthy industrialist. With her unusual perky and overconfident manner
she smelled through her room beaming of various anti-ageing L’Oreal
and Lakme´ cosmetics, and her recent venture with Feng Shui
establishes her as yet another character who need not look beyond
the gilded cage she lived in. Mrs Sachdeva, Head of English
Department at a local college “liked to look plain and business like
…. She was not one of those idle housewives that this city was so
full of … she was a literate woman after all” (28). She fits the bill of
a typical postfeminist woman who is employed, socially wellrecognized, highly confident and independent.
Mrs Bhandari, a beauty contest winner, now in her early forties,
wife of the DIG of Police, took pride in calling herself a social
activist, and “spoke perfect English and had an unerring taste in
clothes” (28); Mrs Kapoor, who at one go had bought pashmina
shawls worth ten lacs, had enough money to feel contented and
smug and protected in her bubble. Her daughter, the gorgeously
decked up Rina Kapoor dazzles Ramchand with her laughter and the
way she sweeps the marble staircase regally in her bridal outfit
leaves him spell bound; but to her, Ramchand is of interest in so far
as he can be etched into a character of the novel that she wishes to
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write soon. She tops the list of the liberated postfeminist women of
the novel and has views on everything - whether it is her garments,
her grooming or her future plans, and later firmly establishes herself
as a novelist. But the irony of the situation surfaces when the narrator,
Ramchand, remarks on Rina’s feat:If she had been a plain, unmarried
girl from an ordinary family, it wouldn’t really have made much news
in Amritsar, a city that had much money but only one real bookshop.
But since Rina was recently married, rich, glossy and permed, and
wanted to draw the attention of the cream of Amritsar, she did. (186)

of Ramchand, who at times is the narrator, the sufferer and the
omniscient observer. With the critical eye of a psychologist, he peeps
into their minds, hypocrisies, values and life styles.

Mrs Sandhu, Mrs Gupta, Mrs Sachdeva, Mrs Bhandari, Mrs
Kapoor and Rina Kapoor, the so-called respectable women, who live
in a world totally insulated from the lives of the underprivileged, are
the representatives of a highly individualistic group who spend their
days gossiping, match-making, shopping, and making condescending,
ignominious remarks on the lesser mortals. This is the brand of
women whom Germaine Greer points out in The Whole Woman as
women who are presented as ‘have it all’ - a career, motherhood,
beauty, and a great sex life - by the consumerist market which
actually only resituates them as consumers of pills, paints, potions,
cosmetic surgery, fashion, and convenience foods. This is the “power
feminist generation”, which is “unapologetically free-thinking, pleasureloving and self assertive” (Wolf 149). They are the liberated women
whose tragic flaws are their hypocrisy and snobbery. They are the
products of the consumerist world and the pivotal hinge on which
consumerism survives and surges ahead.

In sharp contrast to the rich and powerful wives, Bajwa paints
the picture of their economically weaker counterparts - the wives of
the shop assistants. These women, like the women of the elite class,
do have aspirations but their dreams are rarely fulfilled. Unlike their
rich counterparts, these women are known by their names; yet, they
do not lead a liberated life, but are always under the shadow of their
husbands. Their family lives appear monotonous in their struggle for
earning their next meal. They are unlike the sarees in Sevak Sari shop
- colourless. The author never gives us the picture of these women
from an omniscient narrator’s point of view, but as reported by their
husbands. To Gokul, his wife Lakshmi was someone who was never
satisfied by their petty means of living. She was a demanding wife
“with her head full of rubbish” and was always vocal about her needs
(34). Subash, a friend of Ramchand reports on a lady customer (poor)
who demanded the replacement of a damaged good she had bought
the day before. These women are as assertive as their rich counterparts,
but their lack of social status makes their voice unheard.

Again, the personal likings and dislikings of these women rest
on social gimmicks. Mrs Kapoor dislikes Mrs Sachdeva, the ordinary
professor-type service class woman; Mrs Sandhu finds Mrs Bhandari
snooty, maybe because “her English is so good” but her haven of
peace lies in the fact that the Bhandaris are certainly not very rich
and have “only one daughter who is twenty seven and is still not
married” (209). Mrs Sachdeva, the literate woman, wishes to stay
apart from the homogenization with other females. In all these cases,
Ramchand is made to observe and feel the situations with a rare and
distinct empathy. The social nature of women is exposed in the eyes

He had watched innumerable women choose saris ... a certain
ruthlessness in the way they picked up a sari…. the sharp eye they
ran over it, the glint in their eyes as they made up their minds…. he
had seen vanity, he had seen envy, he had seen despair. He knew
well the bitterness of a plain woman … and the wordless triumph of
the beautiful ones (63-64).

The huge gulf between the world of the haves and the havenots becomes most evident through the way Kamala, the wife of
Chander is introduced. “Her face was deeply lined, though she could
not have been more than thirty, even less perhaps” (104) in sharp
contrast to the youthful middle-aged women of the affluent classes.
Unmindful of her rights, Kamla had been working as a maid since
the age of eight, was given off to Chander in marriage when she was
sixteen and who performed domestic chores of a dutiful wife and
also got her daily share of beating from her drunkard husband. Her
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uneventful life takes an ugly turn when Chander loses his job with
the Kapoors and Guptas, and Kamla suffers a miscarriage. While
Chander accused her for all the mishaps in the family, “She knew
whose fault it all was. She wouldn’t let them live in peace” (161).
However, her attempt to do so invites the wrath of the rich and
powerful. Poor Kamla is raped, violated by a ‘lathi’ and finally burnt
to death. The voice of the woman, doubly oppressed by her race and
gender, is stifled. She faces oppression because of the intersection of
factors such as gender and class. “Intersectional paradigms remind
us that oppression cannot be reduced to one fundamental type, and
that oppressions work together in producing injustice” (Collins 18).
For ages now, man has been stereotypically typecast as a nonfeeling patriarch, an exploiter, a violator, a perpetrator of crime, an
oppressor, a hardcore fundamentalist, but for Bajwa’s protagonist, the
rust red, blood red stains on Kamla’s purple sari and vomit stains on
the blouse after her rape and violence become a profound motive to
avenge. After Kamla’s brutal murder, the place inside the sari shop
turned claustrophobic and grave, saris flew out at Ramchand, whipping
around, “engulfing him like a shroud, its black border suffocating him
as if coaxing him to take stock of the situation and bear the burden of
a saviour, a role which nature had imposed on him” (227). While
straight-faced, pearl-shaped, upper class women, choose to look the
other way, Ramchand alone cries for the dignity and voice of the
wounded woman, “feeling that everything was very wrong- a constant
disquiet, a perpetual sinking feeling in the stomach” (200).
The remarkable thing is, why only Ramchand, the traditionally
unfair male protagonist is forced into the situation to save, revolt and
protest, moved by the helplessness and misery of the rape victim.
Instead of getting numbed by social pressure and worldliness, he
cringes, “What constant injustice! What a warped way of living!
How wrong it all was! He felt reckless, strong enough to do anything,
fight anyone for justice, for truth!”(222) The two women, rich,
intellectual and powerful, whom Ramchand chooses to narrate Kamla’s
story, for more importantly they were women, are enraged by the
whole ugly, sordid, jigsaw story. This breakdown of the gynocentric
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world in which women cannot live in perfect harmony and friendship
with each other for their double standards or sub standards, is alarming!
Mrs Sachdeva pushes the saris on her lap and speaks in clenched
teeth, “I don’t want to listen to all that vulgar rubbish again and that
too in Hindi. How dare you, a mere shop assistant bring me here to
this corner and tell me filthy stories about the kind of women you
seem to know!”(213) Thus, women overdo and cut each other to
size, especially the pearl faced, upper class intelligentsia, who find
bonding with women of their class only and not with women of
Ramchand’s social class type. The gynocentric view, which hovers
around women issues, is incomplete if it shoots arrows in the direction
of men alone. How can a feminist view be justified that excuses
women who are adored for their false Anglo feminist ideals, but turn
deaf to the cries of a marginalized soul for help?
It is Ramchand alone who feels anger brewing within him. “And
then Ramchand spat” at the corrupted system and the crisis created in
the lives of the poor and marginalized and left (230). The imagery of a
spider that purposely and industriously spins its web to catch its prey
and the lizard that pounces at the sight of a slight insect portrays the
evil killer instinct of the capitalist who depends on the menials for the
survival strategy. The existential crisis where the marginalized cannot
speak, as the discursive powers are wielded by the elite centre, dissolves
his rage into a kind of vacant state where there is “no rage, no worries,
no happiness, no ambition, no doubt, no grief. He felt completely blank”
(232). His futile thoughts are dumped away at the thought of his
survival, and in desperation, he runs to the shop and falls at the
Mahajan’s feet to get back to his routine duties. “Bauji, please forgive
me. I don’t know how could I have …” (239). Ramchand’s return to
the trapped web of capitalism is a new awareness of the plight of the
marginalized, the resultant frustration and the power equation that
exists in the society, irrespective of gender.
The proverbial pathos and the existential crisis hits both genders
- Ramchand as well as Kamla in The Sari Shop. The chasm that
separates the privileged and the less privileged in a multicultural,
multilingual Indian urban society is deep. One can find here, at the
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same time, an emancipated woman and her emaciated counterpart.
But the women in India cannot confidently embrace their own power
unless they balance the disparity between the economic classes and
free all women from the strands of victimization. As Walter’s points
out in her book,
The Sari Shop through its women characters presents before
its readers the microcosm of India and opens our eyes to the real
India of the twenty-first century. The Sari Shop is not the upturning
of hegemony and reclaiming the voice of the marginalized, but, is an
assertion that being born into a particular gender is immaterial. Bajwa
unmasks the sauve fabricated feminist minds and their ‘pseudosisterhood’ ideals; and brings in postfeminist issues of victimhood,
work, femininity, sexuality, marriage, men and family; thereby,
“deconstructing binary categories of gender and sexuality, arguing
that these categories are flexible and indistinct” (Weiss 115).
Androcentric or gynocentric views of gender equality reduce humanity
to pure biology and miss the human elements of thought, intellect,
emotion and expression. Much of postfeminism’s usefulness comes
from its broad appeal on a human level, a progression from womancentered to people-centered theory, the foundational premise being
gender equality. Gender equality, while achieved differently by every
group within postfeminism, is nonetheless, a progression toward
recognition of the respect, dignity, worth and value due to all individuals,
regardless of their gender. It is essentially a movement in the direction
of eliminating existing hierarchical structures of gender that value
one above the other, most often the masculine above the feminine. In
essence, gender equality means oppression of neither gender. “Thus,
a better study lies in giving micro attention to the axis of social
constructs intertwined with gender; and synthesizing feminist dogmas
with socio-cultural dimensions” (Kachuk 78).
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Emergence of New Woman in Shashi Deshpande's
The Binding Vine
Dr. Ranjita Patidar*
Abstract
In portraying the dilemmas and challenges faced by Indian
middle class Women Shashi Deshpande's place at the forefront
of Indian women novelists has always been undisputable.
Her literary horizon is full of women characters, who after
having lived a long life of subjugation come to realize their
true self as a consequence of life changing catastrophe in
their marital life. The Binding Vine has a special appeal as it
is not only the journey of self-realization of the protagonist
Urmila but also a captivating tale of a woman who tries to
emancipate other women in order to fill the vacuum of her
own life. In this research paper my endeavour is to find out
the emergence of new woman in her novel The Binding
Vine. Three major characters have been analyzed to serve
the purpose. A deep study of the life stories of Kalpana and
Mira through Urmila's point of view unravelled a kind of
maturity and novelty in Shashi Deshpande's portrayal of
women. Mira, Kalpana and Urmi appear and emerge as
entirely different kind of women. Instead of blindly following
the traditional role models they dare to question the age old
norms established for women.
Keywords: Assertion, emergence, new woman, oppressed,
patriarchy silence, traditional etc.
Shashi Deshpande is one of the many scintillating stars, known
as Indian women novelists that have been increasing the beauty of
Indian literary firmament with their tremendously excellent works.
She is adept in giving voice to the marginal, and has boldness to
discuss the most unspoken issues of women's life in her fiction.
Her literary world is full of various women characters. There
are traditional women totally succumbed to the male members of their
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family; there are powerful matriarchs holding command over family;
there are working class women; there are self-depend professional
women fully aware of their plight in male dominated society; there are
girls with modern and rebellious outlook. Most of her protagonists
are career oriented, who endeavour to carve out a meaningful
destination in their life. Outwardly, these women are modern, but not
taking any drastic steps to prove their modernity. They are engaged in
an unconscious struggle to release themselves from the strong hold of
a tradition-bound society because now they have become modern.
Usually, Deshpande's novels begin with an unconventional marriage
leading to the problems of alienation, accommodation and adjustment.
In the course of their self-realization her protagonists gather courage
to tackle the marital life with it’s challenges.
The novel The Binding vine is Deshpande's venture to dismantle
the citadel of patriarchy which has created an ineradicable impression
on Indian mindset where one gender dominates the other rather
suffocates the other. Society does not approve of a woman
highlighting and resisting the male atrocities in sexual matters. A
woman has no other option but to tolerate and cope up with the
situation silently. Deshpande broke ice by discussing the most
controversial issues viz. rape and marital rape in this novel. Urmi, the
protagonist serves as a mouthpiece to the author. Indu, Sarita and
Jaya the protagonists of Roots and Shadows, The Dark Holds No
Terrors and That Long Silence respectively, struggle for self identity
and to overcome their enigma in conjugal relationship.
Urmi is a step ahead of her predecessors, as in quest of self
identity she extends her sympathy towards other less privileged
women. She gives voice to their agonies. Indira Nityanandam
pertinently comments: "The step forward, achieved in this novel, is
the introduction of female bonding, the desire of one woman to help
another less fortunate one. Urmila draws society's attention to the
plight of the rape victim and is determined to get Mira’s poems
published. This is a positive development in the protagonist, for Sarita,
Jaya and Indu were involved in fighting only their own
battles."(Nityanandam,66)
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The new woman was a feminist ideal that emerged in the late
19th century and had a profound influence on feminism well into the
20th century. In 1894, Irish writer Sarah Grand used the term "new
woman" in an influential article, to refer to independent women seeking
radical change. The New Woman was a result of the growing
respectability of postsecondary education and employment for women
who belonged to the privileged upper classes of society. Though,
feminism is not the same in India as it is in the Western countries.
The fact cannot be ignored that feminism emerged in India as an
influence of Western feminist movement but it got sustenance from
various native sources such as Indian freedom movement,
independence, spread of education, employment opportunities and
laws for women's rights. Though Shashi Deshpande denies herself to
be called a feminist, yet her novels exemplify an urge for equal
treatment for women in society.
The Binding Vine is a curious intermingling of three lives and is
narrated by Urmila. Urmila, a lecturer in a college, has been leading
a satisfactory married life. But she is extremely distracted by the
sudden death of her infant female baby, Anu. She remembers the
child time and again and sorrows over it. The memories of her one
year old daughter haunt her. As a consequence, she becomes highly
sensitive to the suffering and despair of others. It is this sensitivity
which leads her to be friends with the helpless Shakutai, whose
daughter Kalpana lays in a comatose state in a hospital after being
brutally raped. The mutual support and sympathy between Urmila
and Shakutai in coming to terms with each other's grief is remarkable.
Urmi happens to meet Shakutai in a hospital and after listening
to her painful life story, decides to help her. Shakutai is a poor
working class woman, who alone has brought up her three children
after being left by her jobless, homeless, drunkard and good for
nothing husband. Shakutai's sister, Sulu had been her only support in
the heavy odds of life. However, Sulu is a victim of her husband's
cruelty. She is an ardent follower of "Stree Dharma", the acquiescent
and submissive woman who has unconditionally sacrificed all her life.
Prabhakar, her husband refuses to touch her because of her skin
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disease. As a favour he makes her realize that he does not abandon
her but allows her to cook and clean for him. In turn he asks her to
make Shakutai's daughter, Kalpana marry him. Prabhakar's desire
for Kalpana dates back to the time, Sulu and he brought Kalpana to
their home with the idea to bring her up. Kalpana is aware of his
sexual advances. Tormented by his molestation, she leaves his house
for good to have her own way.
Kalpana is a self willed, intelligent and beautiful girl. Shakutai
describes her: "she is very smart, that’s how she got the job in the
shop. Kalpana even learnt how to speak English... When she wants
something, she goes after it, nothing can stop her. She’s stubborn;
you can’t imagine how stubborn she is"(Deshpande, 92).Kalpana is
bold and out rightly rejects Prabhakar’s offer of marriage and ridicules
Sulu. When she decided to marry a boy of her own liking she was
raped by Prabhakar. Her daring steps to lead her life in her own way
make her a new woman. Kalpana is held responsible for her plight
by her mother. According to her Kalpana’s boldness and straight
forward attitude brought her doom. By applying cosmetics she invited
the erotic male attention. Shakutai was reluctant to report the case to
the police. Nevertheless, the novel highlights the duplicitous outlook
of society where the victim of crimes like rape, is held equally
responsible if not more than the criminal. No wonder if the victim
seeks to hide her identity.
Simon De Beauvoir's view sounds quite pertinent: "One is not
born, but rather becomes, a woman. No biological, psychological, or
economic destiny defines the figure that the human female acquires
in society; it is civilization as a whole that develops this product,
intermediate between female and eunuch, which one calls
feminine"(Beauvoir 446). Kalpana's plight is a warning to women, a
message to obey the patriarchal terms and conditions; otherwise the
society will not hesitate to teach them a lesson. Such crimes have
become a matter of day to day life in the present scenario. Every
day the girls are becoming the victim of rape or acid attacks by
sadistic lovers.
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We find a more appealing character Mira, who though lived a
generation ago of Urmi and Kalpana yet is having the characteristics
of a new woman. Many years after her marriage, Urmi is given an
old trunk full of books and other odds and ends belonging to her long
dead mother in law, Mira by her husband’s step mother. Urmi’s
venture into Mira’s life acquaints her with the traditionally guarded
life of the Indian woman. Considering the woman as weak and
dependent, the Indian tradition had empowered the male members to
take control of her life.
Mira aspires to be a poet and complete her education but her
ambitions are crushed down by such traditions. She could not fulfil
her dreams because a man decided to marry her. Mira’s parents
decide to marry her to a man much older to her in age, instead of
letting her discover her poetic talents or pursue studies. Mira is not
an ordinary woman. Her poetic outburst revealed her protest to
submit to the patriarchy. She resents her name being changed at the
time of marriage:Nirmala, they call, I stand statue-still Do you build
the new without razing the old?A tablet of rice, a pencil of gold Can
they make me Nirmala? I am Mira (Deshpande 101).
Pursuing the voluminous pile of writing left behind by Mira,
Urmi fathoms the extent of forced sexual activity, Mira was subjected
to by her husband. A husband imposing himself on his wife is, however,
never criticised at least among the Indians, where the Puaranas
dictate that it is a wife’s duty to please her husband in bed.Mira’s
husband possessed her physically, but could not comprehend her
psychic and artistic dimension. Mira was thus subjected to rape in
marriage and being a lady of super-sensitive temperament, had a
great repulsion for the so-called ‘love’ or sexual act. One poem
particularly brings home her tragic despair:But tell me friend,Did
Laxmi too twist brocade tassels?Round her finger and tremble,Fearing,
the coming of the dark-clouded, engulfing night (Deshpande 66).
Seeing Mira through her poems, Urmila is convinced that Mira
had written from her personal experience. The agony caused by an
incompatible married life is clearly evident in a passage written by
Mira:

16

Pragati's English Journal (Vol. 21, No.1, June 2021)

“I give him facts, nothing more, never my feelings. He knows
what I’m doing and he gets angry with me. I don’t mind his anger, it
makes him leave me to myself, it is bliss when he does that
(Deshpande 67).
Elnore Geethmala comments: "The subjugation of women
according to Shashi Deshpande is not only physical but also intellectual,
emotional and sexual. Mira's subjugation is purely sexual as she
neither revealed her emotions nor bent her intellect to suit her husband.
She is very clear of the trap she has fallen in. She hates the word
'love'. She doesn't even wish to talk to her husband" (Geethmala
115).
Thus, frustrated with the physicality of married life, Mira tried
to achieve her true identity by writing beautiful lyrical poetry. That
was the only way to escape from the sense of isolation and emptiness
of her humdrum life. Her bold assertion of her identity remains a
private experience; it never became public in her lifetime. Mira could
not defy the oppressive forces of patriarchy outwardly, but she
immortalised her vehement protest by her verse. Nevertheless she is
a new woman. Urmila decides that she would articulate the unseen,
unheard, and unhonoured saga of Mira's experiences.
Though Kishore and Vanna oppose her decision to publish
Mira’s poems yet she remains firm. She is also instrumental in the
investigation of Kalpana rape case. As a result of her initiatives of
involving the media and society the culprit of kalpana is brought to
the book. To quote Krishna Mohan Pandey "Though Urmi is accused
of being a traitor to Mira and Kalpana, she is resolute to break the
silence of women which come in different forms-sometimes in the
name of the social taboos, sometimes in the name of the family
honour. She justifies her stand because she sees these mishaps from
the female point of view" ( Pandey119). She opens Shakutai's eyes
and convinces her that Kalpana is not at all responsible for what has
happened to her.
Analysing the condition of women in marriage, Urmi reviews
her own marriage with Kishore. She had gone against her family and
her friend Vannna to marry Kishore, but she had walked out on him
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on the wedding night as Kishore felt trapped by marriage. She
wanted to prove that her love for him was not binding which will end
his freedom. To prove him wrong she goes to sleep at her parents’
house. Thus she has an intention of making her marriage based on
companionship and understanding. Hence her relationship with Kishore
would be governed by mutual love rather than tradition.
The Binding Vine marks a remarkable change in Deshpande's
portrayal of women characters. A close study revealed some
fascinating traits of women's personality. Unfortunate women like
Mira and Kalpana dare to cross the boundaries set for women in
patriarchal, male dominated society but end up struggling in the
quagmire of death. Urmi takes cudgels on behalf of them. Men try
and quit easily while women boldly face the most tormenting situations
and come up with the solutions. Though they are troubled with male
ego, atrocities, and the curses of patriarchal socio-cultural setup, yet
they are bold enough to defy and emerge as new women. They may
be weak and they may be oppressed. But they have the willpower to
rise up like a phoenix out of its own ashes(Sivaraman, 176).
These new women are capable of winning over their fears and
neurosis and boldly assert themselves as independent beings. They
are no more only shadows but real human beings questioning and
defying the injustice meted out to them. These women believe in
opening the windows rather than banging heads on closed doors.
They are different from their predecessors and seem to have initiated
the journey of self-realization. They raise voice against male
chauvinism. Their refusal to be bowed down by patriarchy makes
them new women.
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The Subtext of Sexual Politics in AphraBehn’s
The Rover
Dr. Anjla Upadhyay*
Abstract
Aphra Behn’s most important achievement was earning her
own living despite being a woman which was an anomaly in
her time. Virginia Woolf very aptly captures this feeling, “for
now that AphraBehn has done it, girls could go to their
parents and say, you need not give me an allowance, I can
make money by my pen. Of course, the answer for many
years to come was, Yes, by living the life of AphraBehn!
Death would be better! And the door was slammed faster
than ever.” (54). Nevertheless, Behn’s contribution in the
field of women empowerment and independence can never
be given a greater recognition than by Woolf when she
famously said, “All women together ought to let flowers fall
upon the tomb of AphraBehn…for it was she who earned
them the right to speak their mind…Earn five hundred a year
by your wits” (55). There seems to be a subtext of sexual
politics being played out along with the usual fare of fun and
frolic. The present paper attempts to highlight and analyze
such instances in her most popular play The Rover to study
the dynamics of power play taking place between the two
sexes under the garb of sexual innuendo.
Keywords: Sexual politics, women emppowerment, feminist
view point restoration comedy.
AphraBehn chose to write for the most public of all literary
genres at a time when women’s creativity was seen as unchaste and
even crazy. Alexander Pope in his famous mock epic poem The
Rape of the Lock places creative genius in the cave of spleen (35):
Hail wayward Queen
Who rule the Sex to Fifty from Fifteen
*
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Parent of Vapours and of Female Wit
Who give th’ Hysteric or Poetic Fit,
On various Tempers act by various ways,
Make some take Physick, others scribble Plays
This was not a conducive environment for creative work and
Behn was acutely aware of the fact.The opening of two theaters in
London and the competition for new plays provided opportunities but
the theatrical world was perceived as a hotbed of immorality. A
woman in such an atmosphere would require to make compromises;
actresses and prostitutes were synonyms and a woman writing for
the stage was no better. “As a woman writer in need of money,
Behn was vulnerable to accusations of immodesty; to write meant to
expose herself, to put herself into circulation; like Angellica, to sell
her wares. Is it only a coincidence that Angellica Bianca shares
AphraBehn’s initials” (Diamond 49). She was making a conscious
choice by venturing in to a male territory where the presence of
women made them vulnerable and sexually available as in the case
of the actresses in the restoration theatre, who doubled as mistresses
to the prominent people among the audience including the king.
AphraBehn was threatened by the predicament suffered by ‘Judith’,
the imaginary sister of Shakespeare, but she emerged victorious and
left behind 17 plays apart from poetry and fictional writing. She not
only survived these toxic times but also produced works which are
celebrated today not only as an expression of women’s liberation but
also for literary merit.She was acutely aware of her limitations and
used strategies to carve her way around these obstacles.Herplays
were scrutinized negatively because she was a woman as mentioned
in the epilogue “I should have had no need of imploring that justice
from the critics, who are naturally so kind to any that pretend to
usurp their dominion, especially of our sex”(121).AphraBehn reveals
a revolutionary and futuristicfeminist viewpoint out of chord with the
patriarchal society in which she lived writing about taboo subjects
like female sexual desire as a deciding factor in the marriage
marketplace.
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The Rover begins with an agenda as the very first scene
describes an animated discussion amongst the two sisters Florinda
and Hellena who resent the oppressive arrangement of marriage or
enforced celibacy. All restoration comedies made fun of the arranged
marriage, dowry and jointures as dowry system was an established
practice but AphraBehn exposes the plight of women who had become
mere commodities in the exchange economy. The oppressiveness of
such marriages of convenience is critically analyzed when
Hellenavividly describes the life her sister would have if she marries
Don Vincentio. She questions the patriarchal set up which controls
women,as she reprimands her brother, “Is’t not enough you make a
nun of me, but you must cast my sister away too, exposing her to a
worse confinement than a religious life? ….and all for a jointure.”
(28, 29)Though Florinda is lucky to escape this dismal life but marriages
were often arranged for jointure, an agreed upon income to be settled
on the wife should she be widowed.
Marrying young girls to older men for jointure helped families
to avoid losing their wealth as dowries for girls. This was blatantly
practiced and incompatible couples were a normal feature in restoration
drama, a time when plays were actually presenting a slice of life.
Accordingly, there areconstant references to this; Lucetta mentions
her “old jealous husband” (61) when she invites Blunt which he
easily believes. Similarly, when Florinda finds herself in Belville’s
lodging, Fredrick comments “What’s this, a person of quality too,
who is upon the ramble to supply the defects of some grave impotent
husband?” (98). Thus, Wilmore seems right when he calls, “willful
fornication, the crying sin of the nation” (72) as he tries to rape
Florinda in her garden. The validity of the systems established by a
patriarchal society to control the sexuality of their women is exposed
and made responsible for the immoral practices.
Although most restoration comedies make fun of cuckoldom
which was a byproduct of the blatant financial arrangements in
marriage rather than any compatibility between the couples, Behn
seems to hit the nail on the head. It is a welcome relief that the
women in The Rover refuse to be at the mercy of market forces.
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Florinda rejects the old suitor Vincentio telling her brother, “Let him
consider my youth, beauty and fortune, which ought not to be thrown
away on his age and jointure” (28). Similarly, Hellena declares in the
final scene, “I have considered the matter, brother, and find the three
hundred thousand crowns my uncle left me, and you cannot keep
from me, will be better laid out in love than in religion” (116). Behn
created strong and confident women, who give a fitting fight to break
the fetters of societal arrangements, rejecting the typical Restoration
viewpoint that women were merely the property of their families to
be managed by fathers, brothers, or husbands.
Further, The Rover rejects the compartmentalization of women
into the restrictive roles of wife, prostitute or nun by blurring the
boundaries between these seemingly separate sections of the society
by letting prostitutes and ladies to intermingle and showing that there
is very little to distinguish between women of quality and
prostitutes.The character of Angellica Bianca is a case in point as
she has been not only juxtaposed with the elite ladies but given equal
if not more importance. She comes closest to a biographical
representation of AphraBehn; even the initials are the same. Behn’s
life parallels that of Angellica Bianca, if one considers her writing to
be her own form of prostitution.“Publication,then, quite apart from
the contents of what was published, ipso facto implied the divided,
doubled, and ultimately unavailable person whose female prototype
was the prostitute. By flaunting her self-sale, AphraBehn embraced
the title of whore” (Gallagher 18). Her personal life was filled with
disappointments, many because of her social status and she seems to
be using this feisty prostitute as a mouthpiece to voice her own
thoughts and opinions.
Accordingly,Angellica aggressively and unabashedly defends
her trade, “inconstancy’s the sin of all mankind, therefore I’m resolved
that nothing but gold shall charm my heart”(47). It very clear that
she has made achoice herself regarding her situation. In fact, it is by
being a whore that she gets to be the only financiallyindependent
woman in the play. Althoughshe is regarded as a whore, Angellica
stands in a certain position of power, for all men want to havesex
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with her, but not all of them can due to the high cost of her
services.While most of the restoration comedies show men boasting
of their sexual successes, Behn has done almost the opposite, shifting
the balance of power. Though she ends up feeling cheated by Willmore,
yet she remains a powerful person in charge of her sexuality who
chooses her partners as she knows exactly who can afford to pay
the high price quoted by her. On the other hand, Florinda struggles
against the marital machinations of her father and brother, and her
flights result in two different attempted rape situations.Behn uses her
play to initiate a discussion on marriage and prostitution, wives and
whores exposing the uncanny similarities in the women slotted in
seemingly watertight compartments as illustrated by the character of
Florinda to show that the imprisonment of daughters and wives in the
elite homes and the imprisonment of prostitutes in flesh market. In
Restoration society, women are sold, either in prostitution or
marriage—either way, the men do the buying.
In The Rover,Behn uses the four female characters two whores,
Angellica Bianca and Lucetta, and two virgins, Florinda and Hellenato
prove her hypothesis. She calls attention to the manner in which
both the prostitute and the convent-bound virgin advertise themselves.
Angellica Bianca hangs up her portraits advertising the sale of her
favors, while Hellena gives a list of her desirable physical attributesas
she talks to her sister about her plans to ensnare a man and avoid the
confining walls of the convent. The similarities between whores and
virgins is extended further as Florinda gives her lover a miniature of
herself which he shares with his male companions, and like Lucetta
she is discovered in a state of undress. All of the women indulge in
similar behaviors, blurring the line and there is nothing thatapparently
distinguishes the virgin from the prostitute. The disguises of gypsies
and courtesans worn by noble women add to the confusion of carnival
which is a temporary suspension of hierarchical structures confounding
the men who are the self- proclaimed guardians of morality.Behn’s
belief that the line between whore and virgin is all but invisible to the
male is made obvious by the near-rape of Florinda by Willmore and
his subsequent explanation when confronted by an angry Belville,
“By this light, I took her for an errant harlot.” (75).
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Similarly, Blunt, who is warned about Lucetta by his friends
declares, “A whore?Yes, with such clothes, such jewels, such a
house, such furniture, and so attended! Awhore!”.Belville tries to
convince Blunt about the deceptive appearances but, “the stock
country fool, is confused by the fact that signs of bourgeois and even
noble status…are flaunted by courtesans…By suggesting that whores
are indistinguishable from moral women, Behn revives the problematic
of the masquerade casting doubt on the connection/ separation of
sign and referent.”(Diamond 42).The entry of Angellica immediately
after this discussion proves the very point made by Belville. Angellica
comes across as a very sophisticated person who is almost worshipped
by all men. Her first appearance on the balcony is not only very
romantic but serves the purpose of raising her physically above her
numerous admirers who look up to her in rapt admiration. She is
presented in the manner of a Petrarchan mistress who is unattainable
(by most men) and meant to be admired from a distance. Interestingly,
she is always given respect when men interact with her which is in
sharp contrast to the rudeness Florinda has to suffer at the hands of
Wilmore as well as Blunt. Further, the so called respectable women
forget their insults and forgive these men while Angellica seeks
revenge and is promised that by Don Antonio in the conclusion of the
play. All these instances makes one wonder about the intentions of
the writer as this cannot be done without a bigger design in
mind.AphraBehn is raising many pertinent questions though she does
not provide answers for obvious reasons. She problematizes the
issue of respectability by juxtaposing men into the same category as
prostitutes;Angellica taunts Willmore back when he rails against her
for selling her beauty, “Are you not guilty of the same mercenary
crime? When a lady is proposed to you for a wife, you never ask
how fair, discreet, or virtuous she is, but what’s her fortune” (Behn
55). Behn reverses the power structures of society by equating
marriage with prostitution in which the woman have to pay for conjugal
relations and Angellica seems to be doing exactly this when Willmore
comes out of her apartment holding a pouch of gold coins.
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The Rover seems a conventional restoration comedy with a
rakish hero, witty repartee,contract discourse between the lovers, the
country fool and other regular hallmarks of this genre yet Behn
seems to send across a very nuanced message through subtle hints
which are scattered around like clues in a treasure hunt. The first as
well as the last words are spoken by women; Florinda and Hellena
whose lives are the central focus of the play and who are deciding
their destiny. The women in the play team up and help each other
and are never shown bickering. When Hellena goes to Angellica’s
house looking for Willmore disguised as a boy, there is no mutual
competition. In fact, they join together in attacking his inconstant
behavior. When Florinda is facing imminent gang rape in the last Act
and even Belville wonders how to help her in the presence of her
brother, it is Valeria who persuades Don Pedro to leave.
Thus, it is her cousin who saves Florinda from this dangerous
predicament who says, “My dear preserver, let me embrace thee”
(Behn 105). It is significant that Behn shows a woman saving the
honour of Florinda who is the typical damsel in distress in need of
constant care but the stereotype is modified in an interesting twist.
Similarly, the final negotiation between the main pair of lovers is
conducted with Hellena dressed in breeches and she is a clear winner
not only against her lover but also her brother. Behn allows her
strong, witty female characters to speak in a bold voice and win
every argument against the patriarchal hegemony. They discuss their
dissatisfaction with the practice of forced or arranged marriage, and
the other two options open to them—the convent or prostitution.Theonly
satisfactory arrangement possible in a restoration comedy is a love
match of the woman’s own choosing, something that rarely took
place in the real world.
Restoration comedies were known as the mirrors of the
contemporary society which was copied in most other parameters
but marriage of choice was a farfetched dream in a society where
father or brother had plans to unite two families for financial
gain.Behn’s open-mindedness concerning male and female
relationships were ahead of her time by centuries and her writings
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may have shocked some of her later readers which account for her
disappearance from the literary scene till she got some attention in
the Twenthieth century. Despite living her life continually on the
edge of scandal, AphraBehn did smooth the way for all succeeding
women writers giving them the right to speak their minds, lay claim
to their own bodies and to write freely which isBehn’s legacy to
her literary daughters.
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Exploring Nawal El Saadawi’s Woman at Point Zero:
A Fight Against the Patriarchal System
Jeena James*
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Abstract
Egyptian born phsician, psychiatrist and feminist Nawal El
Saadawi has been a keen enthusiast on matters regarding
sexual, social, political exploitation and oppression of women.
In her works of fiction, non-fiction, articles and interviews
she articulates the suffering faced by the Arab women, major
of which are sexual - in the form of incest, rape, domestic
violence, honour killings and female genital mutilation. This
paper explores the hypocritical patriarchal society of Nawal
El Saadawi’s Woman At Point Zero and how they tyrannize
and manipulate women. The protagonist of the story Firdaus
is used and abused by the patriarchal system which ultimately
turns her into a prostitute and a murderess. Nawal El Saadawi
does not shy away from exploring the promiscuous, perverted
and hypocritical nature of the men by throwing light on the
nuances and the extent of them exploiting women. Firdaus is
not a figment of the author’s imagination but she was a
woman of flesh and bloodwhomSaadawi met while doing
research on women and neurosis. Firdaus was executed in
1974. She inspired Saadawi to a great extent and continues
to do so even today.
Key words: Child abuse, Female genital mutilation, Patriarchy,
Rape, Tradition, Violation
Patriarchy is prevalent in almost all societies of the world. The
term patriarchy – which comes from the Greek patriarkhçs means,
a social system that gives power to men rather than woman. In
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ancient societiesof Greek and Rome the male relative such as father
or the husband held significant power in the household (The Liberation
of Women and The New Woman6). The girl’s fate depended on her
father’s discretion. Considered to be the weaker of the sex, the
woman was dominated, abused and her voice suppressed by the
patriarchal system.
Feminists have written and fought extensively attributing
patriarchy as the primary cause of the oppression of women. If
feminism found its roots in the West, its currents have swept across
the Muslim world where women have been battling for legal rights,
right to education, economic freedom and most importantly liberty to
choose their own husbands, right to divorce, right to raise voice
against physical and mental abuse and to fight against age old practices
that have claimed the lives of young girls and women.It can be said
that the fight for equality among the Muslim women dates much
before the advent of feminism in the West.
In Ancient Egypt, women enjoyed greater rights than seen
today. They had a special position as female gods such as Isis,
Hathor and Nephthys. There were also queens who ruled like
Sobekneferu, Cleopatra and Nefertari along with women whoheld
many important Egyptian offices such as physicians, vizier and scribe
(Wikipedia). Egyptian physician and feminist Nawal El Saadawi holds
stern views on the deplorable condition of women in her country.
Invasions - both of Ottoman empire and Western countries changed
the status quo of males and females in Egypt. She declares that
patriarchy found its way into society when land ownership and
inheritance came into existence(The Hidden Face of Eve 13). But
over time, trade and industry and patriarchal family relations paved a
way for class and patriarchal oppression.
Saadawi started writing to highlight the issues of the Egyptian
women. She wanted to lay bare their predicaments and problems to
which men turned a blind eye. Woman At Point Zero is her ground
breaking novel based on her meeting with a female prisoner in Qanatir
prison.It is the story of Firdaus who is a victim of sexual abuse right
from childhood. She is torn and confused between the hypocrisy of her
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father as he professes to be a faithful Muslim but does everything
against it including physical abuse of his wife and daughter. Firdaus is
subjected to circumcision which makes her feel that she has lost a part
of her. Furthermore after the death of her parents she is taken to Cairo
by her uncle who continues having sexual interest in her. Finally she is
married off to an old man who assaults her physically and mentally.
Unable to withstand the abuse from her husband she runs away only
to land into a deeper mire of prostitution which ultimately makes her
kill a pimp when he tries to control her.
Women all around the world can relate in one way or another to
Firdaus’s story. The novel starts with a woman awaiting punishment
for murder. As Firdaus delves deeper into her past, one is drawn to the
poignant story which from the beginning reveals child abuse. The birth
of a female child in some societies was frowned upon whereas the
birth of a boy child is cause of much joy.Egyptian society considered
girl children as a source of grief. In The Hidden Face of Eve,Saadawi
talks about “the first aggression” that a girl child experiences when she
is born and it is from the society who do not welcome her into the
world (26). The reason for wanting a boy is associated with the
continuity of the family heritage whereas a girl marries and goes off to
her husband’s family. Furthermore, the girl child can cause dishonour
to her family by losing her virginity. Firdaus recounts how her father
behaved when he lost a child.“When one of his female children died,
my father would eat his supper, my mother would wash his legs, and
then he would go to sleep, just as he did every night. When the child
that died was a boy, he would beat my mother, then have his supper
and lie down to sleep” (Woman At Point Zero 23).
The shame associated with female children is because of the
notion of sexuality connected with them. Right from childhood a girl
is taught to be careful of herself, to guard her private parts and to
walk and talk in ways so that not to incite any unpleasant situations.Girls
were expected to be ignorant in the matters of sexuality and any
inclination shown toward it – even in the form of childish curiosity was vehemently prohibited. Firdaus questions her mother on how she
was born and is duly met with repercussions.
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“First she beat me. Then she brought a woman who was
carrying a small knife or maybe a razor blade. They cut off a piece
of flesh from between my thighs” (Woman At Point Zero 16).
In all her novels and non-fiction Saadawi raises the issue of
circumcision with vigour. Female circumcision or Female Genital
Mutilation (FGM) is another by product of the patriarchal system. It
is a matter of great pride for the families when their daughters
undergo this practice.
During Nawal Saadawi’s time as a physician treating female
patients in rural Egypt, she had faced terrible and odious situations.
Her patients usually young girls ranging from ten years and below,
were often brought to her clinic bleeding profusely as a result of a
traditional practice.The procedure is usually done by an inexperienced
woman – a daya. This daya had also the responsibility of deflowering
young girls – no older than ten, on the wedding night by inserting her
dirty finger up the vagina and scratching at anything that the nail
came in contact with. The result is infection, mental issues and death
in some cases. Nawal El Saadawi and her sister aged six and four
were victims of this circumcision which she aptly names as
mutilation.In 2016 UNICEF estimated that around two hundred million
women in almost thirty countries have undergone FGM. Firdaus is
aware that something has happened to her body. She says that “ . . .
a part of me, of my being was gone and would never return” (18).
Sexual assaults on children are common everywhere. Though
there are stringent rules and punishments against such behaviour,
most of the time the family does not come forward with the complaint
for the fear of shame and their name being sullied in the society. As
physical relation outside marriage is frowned upon in the traditional
societies the only option left for the males is to find gratification in
the form of females who are relations and within easy reach. The
offenders are usually relatives such as cousins, uncles, brothers or in
some cases grandfathers or even fathers.
Firdaus’s uncle continues to show interest in her. He takes her
to the movies where Firdaus witnesses a kissing scene. Her uncle
tells her that kissing is considered a sin but he himself kisses her and
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has sexual relations with her until he gets married after which his
affection for her dissipates completely. Firdaus mistakes the affection
as love and is confused when she is rudely thrust apart. She is sent
to a boarding school where she immerses herself into books and
finds that history is rife with kings and emperors who were interested
in fulfilling their own pleasures much like the present rulers for whom
patriotism meant the poor sacrificing themselves to safeguard the
rich, for what does it matter if the poor live or die. This is the
hypocritical patriarchy that Saadawi eloquently articulates.
Another facet of the patriarchal dominance is marital rape. All
of Saadawi’s women protagonists have been subjected to forced
physical relationship with their husbands or the men they have
encountered in their lives. The Arabian society is highly patriarchal in
terms of fixing marriages for their daughters. The male of a household
holds the ultimate unequivocal power. Daughters are sold off to the
highest bidders some of whom are old enough to be their grandfathers.
The hefty dowry promised by the so called groom is enough to cover
the debts of the family. Hence, the girl becomes the sacrificial lamb
awaiting her miserable fate or even worse death.
Firdaus is married off to a man sixty years her senior for a
good dowry with which her uncle plans to clear off his debts and buy
some underwear (Woman At Point Zero49). After the marriage
Firdaus dons the role of a housemaid, cook and cleaner by day and at
night gives up her body to satisfy her husband. She is disgusted by
the deformity on her husband’s face but is never vocal of it. This
disgust transcends to the physical intimacy between them. Firdaus
washes herself thoroughly every time they are intimate to remove all
traces of her husband from her body.
Added to this is the physical assault shocks Firdaus and that
too for leftover scraps of food that her husband finds in the dustbin.
The beating gets so violent that her body is swollen and bruised.She
runs to her uncles house hoping to get comfort but is in turn berated
by him and his wife. Her uncle’s wife tells her that all husbands beat
their wives and that it is acceptable.According to Saadawi, the cause
of these atrocities is due to the perverse nature of men of these
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societies who are prejudiced and hypocritical in their outlook especially
when it comes to a woman. The patriarchy expects women to adjust,
to cower, to forget their individuality and adopt the likes and dislikes
of their husband and his household.
However it is not just the husbands who feel that way but men
in general. While on the run from her abusive husband, Firdaus
encounters Bayoumi who takes her to his house probably due to
sympathy and she in turn is so thankful to find a safe haven that she
selflessly serves him especially when it comes to food. Where her
husband never took his eyes off her plate, Bayoumi does not bother
with it. She cooks, cleans and does all the work required for a woman
to do in a household. Later on she even gives up her body to keep him
warm. The change in situation arises when she vocalises her desire to
get a job, to be independent, to be her own master. This is something
Bayoumi – who is a representative of the patriarchy – cannot swallow.
He cannot understand the need for a woman to be selfsufficient. Saadawi points out this disparity when she says that right
from early days Arab girls are nurtured with only marriage in mind.
She is supposed to make the kitchen her world, feeding her husband
and looking after the children her only goal. Education and career is
not considered to be fitting qualities of a model woman. Thus Bayoumi
who had no problems with Firdaus as long as she was taking care of
his house strikes her when she wants to go to look for a job. He is
more violent than her husband was and tries to control her by keeping
her locked in his house and violating her whenever he and his friends
feel like. Firdaus is able to escape from Bayoumi but falls prey to the
sly words of a prostitute.
Prostitution has existed in various societies even before law
and societal norms were in place. It was nurtured by the patriarchal
system who were so anxious to satisfy the physical needs of the
male populace. In Ancient Egypt there existed temple prostitution
wherein parents dedicated their young daughters as gifts to the god
Amoun. As they grew older they were relieved from their position
and could marry into respectable families. According to Saadawi in
the earlier days women resorted to prostitution to meet their basic
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needs and to survive. For men it was merely a means to meet their
carnal desires outside of the marital bed. Thus the prostitutes could
be sent to prison for what they do and the men usually go free. The
patriarchal system has thus successfully managed to make laws
which proved beneficial to the men by using the mask of religion
(The Hidden Face of Eve 115, 116)
Firdaus lands into the pit of prostitution when she meets Sharifa
Salah el Dine, a prostitute who is quick to decipher that the former is
a victim of abuse. Sharifa sympathises with Firdaus and takes her
home to start work as a prostitute and teaches her to recognize her
own value.“ . . . A man does not know a woman’s value, Firdaus.
She is the one who determines her value. The higher you price
yourself, the more he will realize what you are really worth . . .”
(Woman At Point Zero 73).
Invertedly Sharifa starts making money off Firdaus who complies
with her new life as she has found security, food and a place to stay.
She feels that Sharifa is her own master but a customer Fawzy
changes her perception. Fawzy is infatuated with Firdaus and wants
to marry her only because he wants to have a male heir and when
Sharifa refuses to let Firdaus go with him he rapes her which is
witnessed by Firdaus. Landing back on the street Firdaus is taken by
a police officer to his house. The keeper of law threatens her as his
duty is to “ . . . arrest you and others of your kind. To clean up the
country, and protect respectable families from the likes of you (83).
Firdaus remembers how she used to work all day long for a
single piastre. On the other hand one night with a man had given her
a ten pound note making her feel stronger than she ever felt in all her
existence. She buys food with the money and she exercises her
choice in the matter. The power of choosing food by herself exhilarates
her. This new found freedom fills her body with the greatest pleasure
she had ever known. Firdaus becomes a successful prostitute and
her own master choosing the men she wants and refusing the ones
she loathed. It was at such a time when Di’aa a frequent customer
tells her that a prostitute has no respect. His words “You are not
respectable,” (94) fills her with deep pain that she tries to shut it out
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from her head by covering her ears. What she understands is that
even though a woman is not respectable a man will never face such
condemnation even if he is associated with such a woman. Patriarchy
is for the men, to protect the men from women who are out to
seduce with their charms and that is why they are forced to be at
home, in a veil not to protect their honour but to prevent the men
from falling prey to the wiles of women.
For Firdaus life as a prostitute is much more liberating than the
menial life of a wife. As a wife she had faced physical abuse and
when she fell in love she had her heart ripped apart. Thus she
decides to fall back to her old life so that she can enjoy freedom “ .
. . the freedom to live in a situation better than that of other women
(Woman At Point Zero 121). She now holds the power to refuse
men especially those belonging to the government and for that she is
threatened with prison by the police telling her that it was her duty to
the country. Firdaus is amazed by the hypocritical nature of men.
The patriarchy that did not allow her an education or a decent job or
her dreams of becoming a national leader was now asking to provide
her body and prove her patriotism. When she is imprisoned she is
able to free herself with the power of money. Saadawi says money
determines the fate of a woman. The poorer the woman the higher
the likelihood of being penalised for her faults or for non-cooperation.
But if the woman in question is rich then money can buy her honour,
safe guard her even though she is a prostitute, shield her from
divorce or maybe even get an abortion which is illegal in the country
(The Hidden Face of Eve 177).
The patriarchal society is not fond of women with power or
money or both. As money accumulates with Firdaus she attracts the
attention of many men who wanted to marry her or fall in love with.
Her experiences teach her to be vary of both these types of men.
Though she was in a profession where her body was being exploited,
she refuses to let men get better of her soul. When Firdaus starts
thinking that she is finally free from men, the pimp Marzouk who
turns out to be quite well versed in the ways of prostitution forces
her to share her earnings with him. Firdaus tries to take the help of
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police but then she sees that law always sides with men while meting
out punishment to women like her.
Fed up with being a slave to a man like Marzouk, Firdaus
packs her bag and decides to leave. Marzouk is determined not to
let her leave as she is a cash cow and he cannot lose a means to
make money. When he assaults Firdaus by slapping her on the face
there is a reversal of roles. Firdaus slaps him back and that is
something Marzouk cannot accept. Before he could kill her with a
knife Firdaus snatches the knife and stabs him repeatedly. The
action seems to liberate her and with every stab she is in fact
killing all of the men in her life who used, abused and tore her apart
without mercy. When she walks into the street she feels truly
liberated, confident and proud. This new sensation is abounding in
her even as an Arab prince takes her with him. The essence of
complete liberation comes when she angrily tears the money that
the prince gives her. Three thousand pounds to be exact – the
highest rate that anyone has paid her.
The role of the victim and the perpetrator is reversed when
Firdaus strikes the prince and he screams like a woman. Firdaus
sees fear in the eyes of man first in Marzouk and now in the prince.
This realization fills her with a new strength even when the police
come to arrest her and condemn her as a criminal sentencing her to
death. Firdaus is not scared of death nor does she want to live. She
has seen the real face of men which is ugly and has dared to tear
off the mask from their faces. This knowledge is dangerous for men
as they have grown used to be the masters and Firdaus is no longer
available to be enslaved.
In conclusion, Saadawi represents patriarchy as violent and
manipulative. Firdaus unites women everywhere saying that they are
victims of the system that was established by men. The female
psychiatrist and Firdaus are two sides of the same coin. While the
doctor is educated and accomplished the latter has experience in the
great university called life. The Arab society is contradictory in nature.
On one hand Western influence has seeped into the culture and on
the other hand it expects women to be submissive, cover themselves
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from head to toe so that they do not seduce the men and lead them
astray. Women are being exploited under the guise of conservativeness
and emphasizing eternal servitude to their husbands and children. No
matter how higher she goes in terms of her career, the quality that is
expected of her is that she should be obedient to her husband who
dominates her in every possible way and threaten her with divorce if
she tries to break free.
The values and standards forced by the patriarchy are not just
confined to the house but it is common at place of work, streets,
places of education and it is also been circulated through social
media, television and print media. Saadawi’s vision to get rid of the
patriarchal system begins with the unification of women from all
over, to form a more politicalized force which is the only way to gain
freedom from the system. Firdaus’s tale could and should be a
harbinger of change for all women who want to raise their hands and
say no more.
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Negotiating South Asian Lesbian Space in Sj Sindu’s
Marriage Full of Lies
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Abstract
Gradual coming out of the queer community all around the
world is a necessary and welcome revolution. They are facing
their share of hatred in the process, but what makes their
journey unique is their cultural setting.The paper aims to
highlight the struggles of a South Asian lesbian in settings
both of home and host land and her journey of selfacceptance.The novel will be analyzed in the backdrop of
concept of space, cross-cultural connections of diaspora,
queer theory, myth and feminism. Dialogues indicating
heteronormativity, diaspora, feminism will be carefully collected
and analyzed in the paper to answer the statements of problem
of the study.
Keywords: Queer, Culture, South Asian, Lesbian, Cross
Cultural, Diaspora, Myth, History, Feminism.
The queer community is gradually unveiling and accepting their
identity all over the world after having faced their share of hate and
criticism resulting from the heteronormative thought of the society.
Although the acceptance rate in the western countries maybe more,
South Asian countries still couldn’t free itself from the patriarchal
and heteronormative prejudices. The society of South Asia is still
very much dominated by male, and lives the patriarchal way, where
heterosexuality is normalized, and the otherwise is not accepted. The
impact of social happenings trickles down to literature as well. Writing
about the queer is not a new phenomenon. famous writers like Oscar
Wilde, James Baldwin, E.M Forster, Virginia Wolf, Alice Walker had
adopted queerness as a muted theme. Closer to home, due to the
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conservativeness of the society, the themes of homosexuality were
not overtly coming forward till writers like Mahesh Dattani, Ishmat
Chughtai, Shyam Selvadurai came up .With the growing awareness
of people anddecriminalizing homosexualitybyIndian courts in 2017,
many writers have started writing their stories.
SJ Sindu isa budding Sri Lankan American novelist and also a
short story writer. Marriage Of A Thousand Lies (2017) was her first
novel published by soho press in June 2017. The novel has earned
many awards like Publishing Triangle Edmund White award for debut
fiction, and was also named an American Library Association
Stonewall Honour Book. Her work has been published in Brevity,
The Normal School, The Los Angeles Review of Books, apt, Vinyl
Poetry, PRISM International, VIDA, Black Girl Dangerous, rkvry
quarterly, and elsewhere. Sindu was a 2013 Lambda Literary Fellow,
holds an MA from the University of Nebraska-Lincoln, and a PhD in
Creative Writing from Florida State University. She currently teaches
Creative Writing at University of Toronto Scarborough.
Sindu identifies herself to the community of South Asian Lesbian,
thus this novel has a piece of her in it. Thus, the experiences of
Lucky maybe said to have a tinge of what Sindu may have gone
through personally , both as a diasporic and as a lesbian. In an
interview to NBC News, she talks about these experiences and
dilemma that she faced as both : “That’s the big hurdle for a lot of
people. The arranged marriage process seems antiquated and strange.
And on top of that, for straight people the process of coming out
seems like once you are out, you are out to everyone, which is just
not how it works.”
SJ Sindu’s novel A Marriage Of A Thousand Lies (2017) is
based on a couple Lucky and Kris, who both have homosexual
leanings. Although obviously not happy in the marriage, the couple
puts up a brilliant show of a perfect couple to their conservative Sri
Lankan – American Families. Lucky seems to be fine with this
pretense but soon the circumstances bring her to her childhood home,
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when her childhood best friend, who is also her first love interest,
Nisha who is planning to get married in an arranged marriage set up.
Lucky is perfectly putting up a good show of a perfect wife in the
perfect couple with Kris.She realizes her love for Nisha, a girl and
this paves the course of the novel in which she is trying to digest her
love interest Nisha’s Arranged marriage. In her case, both she and
her husband are homosexuals but perfectly let each other be in their
private spaces, whilst conforming to their SriLankan- American
standards.Both of them help each other look ‘normal’ and perfect as
Kris can be seen telling Lucky“because of me you can seem like a
perfect little brown wife” (41). This façade that Luckywears, gradually
comes heavy for her and she decides to stop lying is herself as much
as she lies to others.
Sindu’s narrative puts light on the strict cultural norms define
and differentiate between expressions of love and fidelity and how
the queer community, especially South Asian queer community
negotiate with it. Apart from Lucky, Kris and Nisha, the other
characters can be seen as perfectly juggling between the traditional
rolesand their personal desires. Lucky’s mother and sister live quite
outside the traditional south Asian female roles. Lucky takesher
own time to step out of the closet due to these family struggles to
be the better pretender. Although the novel flows in first person
narration which helps to highlight Lucky’s attempts to fit in,Sindhu
doesn’t give us much glance about the internal workings of Lucky’s
mind. Undoubtedly, she makes attempts but there is no detailed
working of her mind provided to the readers.Lucky is seen asking
herself questions, as if holding an internal dialogue to finally decide
upon something “What do you want” “what do you want me to do”
(32). These questions are rather something that she asks to herself.
We get to see her true mindset only after a decade of staying in the
closet. Actually, it may also be said that it is a product of Sindu’s
attempt to show, not to tell, i.e, let Lucky,through her experiences
convey to her readers, who will draw out their own conclusions and
interpretations.
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In a very symbolic passage in thenovel, the concept of closet
for the queer community is neatly defined: “Most people think the
closet is a small room. They think you can touch the walls, touch the
door, turn the handle, and walk free. But when you’re inside it, the
closet is vast. No walls, no door, just empty darkness stretching the
length of the world”. (23). This not just highlights the queer
community’s dilemma of coming out to others, but also coming out
and accepting their own self. The closet becomes a symbol of the
self-imposedboundaries one puts on themselves. The concept of place
and space is very important to identity as Taylor (1997) suggests,
identity is not just about you are but where you are.In the host land,
the ‘space for lesbians’ and gays’ are usually viewed and constructed
as white spaces due to the stereotypical representations of South
Asians or Non-whites or the South Asian’s become marginal
stakeholders in these spaces;and back home, there is no space at all.
The new way of gender and sexuality combined with ethnicity
can give another version of ethnicities and help us break stereotypes,
something that is less recognized in the academic literature in this
field. These women, or the entire community has the power and
energy to reshape alternative South Asian spaces where the joys and
pleasure of the family are framed outside the heterosexual matrix
(Butler 1997) and overcoming the planned invisibility of racialized
communities.This social exclusion brings Lucky and Kristogether.The
two are distant yet spiteful of each other, they still become companions
in a loveless union to appear to their South Asian families as a
perfect heterosexual pair. They provide each other with the acceptance
which no one could provide.In places like gay bars, rugby fields they
feel more at home than their home itself.Thus, there is open expression
of their truer selves. – sexuality, frustration coming from gender roles
expected of them and the blatant sexism of their culture.
Marriage is a big concern when it comes to South Asian families.
Lucky finds Chris which helps them follow their homosexual leanings
in their private spaces. But Nisha’s parents are violently oppressive
of their daughter and an undercurrent of passive aggression can also
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be seen in Lucky’s mother, who is disapproving of Lucky’s lack of
femininity and is anxiously trying to fit her daughter in the community.
After marrying a man, Lucky is forced to consider having a baby
with Kris, which she almost agrees to, owing to the amount of
pressure on her. All this is but an attempt to make her daughter fit in
the space meant for her –where acting feminine, getting married on
time, having children are important pre requisites.
The idea of marriage is just of a heterosexual marriage,
characters are supposedly modern though they sport outdated and
false ideas regarding many issues like marriage, homosexuality,
relationships. They shrug at the mention of heterosexuality and seen
it to be something which we can outgrow. It is very much natural
that in this environment of highly cultural expectation of family and
duty. Lucky Chris and Nisha have to hide their realities and find
alternative secretive space to express their real selves. They are
constantly under pressure to behave as good brown people they get
married and everything is forgiven.Especially the woman are very
much controlled by the outside forces; from clothing to her favourite
coffee, it is not like her choice.
The couple Nisha and Lucky are desperately in love but can’t
stay together they love doesn’t fit them heteronormative society.
Nisha wishes Lucky was a boy fantasizes a happy ending with her.
The marriage is nothing but a compulsion to her she prays away out
of her marriage (62). They can always make a choice but it is
impossible to make it this choice could cause them their families thus
end in seclusion.
Mythology is an important part in any South Asian diasporic
person’s life. S/he carries with him the stories of mythological figures
and often relates them to the course of their lives. In the first phase
of Indian diaspora, Ramayana became huge part of connection for
the Indians as they related Lord Rama’s exile to theirs. The protagonist
Lakshmi ponders over the background of her name: “I am named
after a Hindu goddess sometimes pictured massaging her husband’s
shins as he sleeps. Lakshmi, the goddess of wealth and beauty, but I
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wasn’t born into either one. Every time Lakshmi’s husband Vishnu
takes a human form, she does too. But sometimes Vishnu incarnates
as a woman, usually in order to seduce men. And then what does
Lakshmi do? Sit up in heaven and try not to watch? Or maybe she
does, maybe she finds herself drawn to his new soft curves. Maybe
she wants to unwrap him and fit her hand into the fold of his waist”(53)
Thus, as aptly as the title of the novel conveys, the heterosexual
marriage setup is actually a lie, a pretence for the queer. Marriage is
loaded upon them; homosexuality is treated as a phase and something
that one can definitely grow out of. Sindu also quotes a Tamil saying
in the novel – “There’s a saying in Tamil that a thousand lies can
make a marriage. Here’s the truth: I’m tired of lying” (203), where in
eventually after going through her journey of self-acceptance she
realises that she can no longer do this. “Pretending is better than the
alternative” (66). They find it easier to just push themselves to fit in
the mould of conventions than to fight it, as it would cost them
everything that matters to them because no matter how hard they try,
it isn’t possible for them to have a real life together.
It can be seen how the women are much at peace and more of
themselves when they are not in the home land. The homeland ties
them up in conventions, whereas the diasporic setting liberates them.
They can express their love more freely, or in its entirety in America,
where as sneaking out kind of aromance is their only getaway in
familial circles of Srilanka. They are free from any judgement and
controlling and policing here.
“This town smells like Sri Lanka,” I say. Back when we used
to visit, back when my family was still whole. We flew back tanned
and complicated, split between missing the blue warmth and grateful
to leave all the soldiers behind. Nisha scrunches up her nose and
picks out a bag of Tostitos. “It does. But no one knows us here.”
(106)
They may seem to enjoy a utopic lesbian romance, but they
are aware of the ground reality.They cannot have future together.Their
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endeavour to be together will be an endless battle which Nisha
doesn’t want to fight.
The South Asian homosexuals view themselves as ‘on the
margins of both communities’ – the heterosexual and the white. They
experience their exclusion from both the Asian – American world
and as gay lesbian American. In her essay, ‘Inclusion, Exclusion and
Occlusion: The Queer Idea Asian Pacific Americanness’ Gay activist
Urvashi Vaid cites Takagi as she recounts the time, she took to come
terms with her Indian/south Asian background finding a sense of
community in the racial political circle. Her identity as a lesbian,
often puts her in adverbial position with community back in India; as
she didn’t find it possible to be actively out in both the places. Gayatri
Gopinath, Martin Manalansan, Chandan Reddy demonstrate the various
ways in which diaspora shapes the sexuality and influences the mobility
of diasporic individual.
Their fears are proven true whentheir cover is blown.None of
the two parents accept their daughters’ sexual orientation.Though in
the end,Lucky and Nisha do not end up together, but Lucky sheds
her mask of heteronormativity and comes out of the closet. Her
Amma, after exhibiting her share of denial,self-blame and being wary
about her daughter’s choice, finally accepts her.In a heart to heart
conversation between the mother and the daughter about love and
life, it is clear that Lucky’s mother just wants her to be happy :I want
to be me.” She stops stroking the kitten’s fur. “Can you be happy like
this? What wouldyour life look like?” Like an apartment in Cambridge,
a job and a kitten and midnight walk with a girlfriend. Like dancing at
Machine with the rugby girls. Like short hair. Like looking in the
mirror and never worrying about a stranger looking back” (208)
The world around her doesn’t change, but she is finally at
peace with herself as she has taken down the cloak of societal
expectations from her.This is going to be fresh start for her. My
wedding photo laughs at me from the wall. I take the frame off its
nail, slip out the print, and take it outside to the garden. Cold wind
blows from the north. More snow coming, but after, the trees will
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bud and Amma will plant the garden anew. I dig with my hands and
bury the picture deep in the earth. (210)The society has its own way
to regulate and seize an individual’s right to choose for their life.
Although the paper highlights the queer struggle, but we can see the
impact of it on a heterosexual’s life as well. Often, scriptures and
historic texts are used as a reference to control lives, that too differently
for both men and women, exposing the double standards of the
society:
In Hinduism, the concept of dharma outlines the way you
behave—the law of the universe, the amalgam of duties you hold as
a sentient being made of stardust and god. The straight and narrow
path. The right path. Dharma is the reason that people like Krisget
married to people like me, the reason that Shyama gave up writing
for graduate school, the reason that after the divorce, Amma is
shunned at Sri Lankan gatherings while Appa is received with open
arms. (71)Not just the queer characters, but even the other characters
like Amma and Vidya let go off all the burden of society towards the
end. Vidya after meeting Lucky admits that she us freer and happier
now and has made her choice to live that way and has no plan to et
back to her old way of living. Thus, basing its idea on homosexuality
and its acceptance in South Asian society, Sindu also touches upon
various instances of gender bias and liberation.It can be noted that
nothing in the outside changes; but a lot changes inside the characters
– Lucky and Kris are free of the false marriage, Vidya is free,
Amma is more accepting of all of it, thus living an easier life.
Creating a space for Lesbian, Gay and Bisexual South Asian
can be seen as an instance of what Hall would have been viewed as
a moving from being objects in the center and redefining space from
their new position new position, that is subject. Lucky successfully
accepts and fits into her space, she is not looking for a public
acknowledgement. She is at peace with what she has now, and thus,
she has successfully negotiated her space in both the places of her
belonging.
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A Probe into the Human Experience of Time in
John Fowles’ The Collector
Shyamolima Saikia*
Abstract
Time is one of the fundamental elements of existence and a
basic category of human experience in particular. As we
know, time cannot be observed but is manifested and
perceived in various transformations that take place. Like
life, stories or for that matter fictions too take place in time.
In fact, in text-based narratives, time organizes the narrated
world. The connection between time and narrative is central
to Paul Ricoeur’s phenomenology. Ricoeur’s preoccupation
was with the human experience in all its materializations, and
he wanted to elucidate the ways in which the mind grasped
such broad notions like time, space, and history. The key
focus in Ricoeur’s defence of narrative, in his work such as
Time and Narrative, is its capability to represent the human
experience of time. It is narration that facilitates the temporal
nature of human experience so that time becomes human to
the point that it is articulated through a narrative mode, and
narrative achieves its full meaning when it becomes a form
of temporal existence.
Keywords: inter-reliant, cosmoligical, cyclical,
The account of “human time” as given by Ricoeur in Time and
Narrative explicates that we experience time in two different ways –
time as linear sequence where we go through the fleeting hours and
days and the movement of our lives from birth to death and referred
to as cosmological time. As conscious human beings, we not only
experience time as linear succession, but we also live through the
succession of time in terms of what has been, what is, and what will
be. This notion of time experienced in relation to past, present and
future is called phenomenological time. Ricoeur’s concept of “human
*
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time” is representative of a complex experience which unites both
phenomenological time and cosmological time.
If the essence of literary postmodernism centers on the
challenging, subverting, or exploiting of the conventions in texts, then
John Fowles’ writing is thoroughly postmodern. One sees him breaking
with the strictures of conventional realism in some basic areas such
narrative structure, character among others. The aim of this paper is
to examine time in the narrative structure of Fowles’ novel The
Collector by taking recourse to Paul Ricoeur’s concept of human
time which consist of cosmological and phenomenological time. It
shall focus on whether it’s possible to comprehend the complexity of
time in the narratives of Fowles and thereby explore the human
experience of time in his fiction.
Though considered as opposites, yet Ricoeur asserts that these
two notions of time have a relation of mutual assumption. The
organization of “past-present-future” within phenomenological time
assumes a succession characterizing cosmological time so that the
past is always previous to the present which is always after the past
and prior to the future. On the contrary, the classification of apparently
anonymous instants of time within cosmological time as “before” or
“after” within the sequence originates from the phenomenological
reference to past and future. Ricoeur views that any philosophical
yardstick for understanding human existence must make use of a
multiple temporal framework.
Ricoeur’s key argument in Volume I is that time and narrative
are inter-reliant, supporting each other through the mimetic mode of
action presupposed by any attempt to narrate. (Boyagoda, par. 8).
Ricoeur decides to make us comprehend this relationship between
time and narrative by looking at two classic texts that deal with this
relation from opposite ends. First, he discusses Book XI of the
Confessions, where Augustine of Hippo analyses “what time is” and
what it’s like for us to live in time. Augustine’s account of time is
quite complex. His original question —“What is time?”— is puzzling
as he can’t seem to find any way what time really “is.” The past no
longer “is”, while the future “is” not yet. The present, meanwhile,
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seems difficult to locate and isolate. Whenever we say “now”, there’s
already a short span of time that, in principle, we can divide down
further and further, infinitely. So, it is not clear if present time “is”
either; we might have some kind of ambiguousness that’s hard to
catch hold of, and consequently hard to explain. And yet, as Augustine
also points out, we talk about time all the time. There seems to be an
awkward contradiction in our experience of time here. It’s this
awkwardness that Ricoeur wants to convey when he talks about
distentio (pulling-apart) and intentio (holding-together) in Augustine.
On the one hand, we are torn apart between past and future, unable
to stop time or make sense of all the temporal things that happen to
us at breakneck speed. But, on the other hand, we also have the
ability to remember and anticipate things, and so to interact with the
temporal world—we aren’t totally out-of-sorts in time.
Thus, the contradictory pair distentio animi (distention of the
soul by time) and intentio (intention) best represent the temporal
aporia that constantly bothers Augustine. The former represents the
soul’s passive subjection to time, literally the soul distended by the
weight of the past; the latter represents the individual’s capability to
act freely in time. The Augustinian paradox arises because of the
unavoidable complicity of intentio in distentio animi. Because intentio
occurs in time, its effects inevitably pass — once an act is completed
— into the store of the past, further weighing the individual with a
sense of past-ness and simultaneously inspiring further intentio, to
evade this burden. Thus, Augustine anxiously attempted to understand
the difficulties caused by his consciousness of time but at the same
time was unable to explain its nature effectively.
After giving us his version of Augustine, Ricoeur then tries to
weave them together and so set up the rest of his project of three-fold
mimesis. Ricoeur responds to the unavoidable paradox of discordant
concordance as Augustine describes it — that time’s cumulative effect
upon an individual motivates him to seek escape from it in a future that
will inevitably pass into and increase the temporal burden — with the
central component of Aristotle’s Poetics, muthos (emplotment). The
two key terms for Ricoeur’s reading of Aristotle are mythos

50

Pragati's English Journal (Vol. 21, No.1, June 2021)

(emplotment) and mimesis (imitation or representation). Ricoeur thinks
that Aristotle has given us a fuller description of how we “grasp
together” all the spread-out events of our lives in order to tell coherent
stories about them. Mimesis, in his opinion, is the dynamic operation of
that storytelling we do. Mythos, meanwhile, is the content (the “what,”
the plot) of mimesis. The writer’s act of composition, specifically
evident in tragedy, seeks to include the discordant – chance events – in
the overall concordance of a unified plot. Aristotle bases his concept of
emplotment on a mimetic relationship between the action of drama and
the daily drama of human action, culminating in and proven by the
cathartic conclusion of Greek tragedy. It is then that narrative achieves
its full meaning in being “restored to the time of action and suffering”
as experienced by the audience.
Having established this point, Ricoeur then offers his important
statement on the narrative impetus at the heart of all literary
experience, indeed, at the heart of all human experience: “We tell
stories because in the last analysis human lives need and merit being
narrated”. In the simplest terms, we could say that Aristotle is inverting
what Augustine does. Whereas Augustine tends to see discord (“pulling
–apart”) as emerging out of our attempts to produce coherence,
Aristotle gives us a roadmap for imposing coherence (or order) on
the disorderliness of temporal experience. Indeed, more than simply
responding, Ricoeur argues that “the poetics of narrativity …
corresponds to the aporetics of temporality,” suggesting that these
two elements depend upon each other for a total awareness of time
and the human response. (Boyagoda, pars. 5-8)
Ricoeur’s goal is to show that time and narrative have a circular
— but productive — relationship. They mutually inform each other to
such a degree that, in his estimation, the “human” experience of time
is properly narrative in some way. Ricoeur tries to show us that this
circle of time and narrative isn’t vicious by walking us through the
three kinds of mimesis. This is a division he himself is coming up
with, and it seems to be related to the activity of “hermeneutical
understanding.” Threefold mimesis is a new way for him to share
with us his vision of how the interpretation of texts connects the
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world of the author and the world of the reader in a dynamic way.
The “task of hermeneutics,” he now says, is to reconstruct the
operations of the three aspects of mimesis: (1) a text’s prefiguration,
(2) its composition, and (3) its refiguration. A text is prefigured by the
prior understanding of life and the world that informs its background.
A text is also composed (“figured”) in a certain way, so that its
elements are organized in ways that lead to new potential meanings.
Finally, a text is refigured by its readers, who bring new meanings to
life out of it and apply those meanings to their own lives and worlds.
In John Fowles’ novel The Collector, each character utilizes
time differently. Time is normally thought to be progressive and
generative, but in his domaine Clegg has made time stand still. Clegg
himself says, “Well, every day it was the same: I went down between
eight and nine, I got her breakfast, emptied the buckets, sometimes
we talked a bit, she gave me any shopping she wanted
done…”(Fowles,63) And again, he says, “So nothing happened really.
There were just all those evenings we sat together and it doesn’t
seem possible that it will never be again”(64).
In another instance, Clegg says, "I lived from day to day really.
I mean there was no plan. I just waited"(80). The waiting is not as it
is in The Magus, a waiting for; it is a killing of time. His lack of plan
is his plan. All possibilities for change are carefully negated as
suggested by the motif of unmailed letters and unkept promise. On
the day before Miranda was supposed to be released i.e. on November
10th, Miranda wanted to have a bit of a celebration that night and
she gave him a list of things to buy. Whereas Miranda was full of
hope and was planning her departure, Clegg on the other hand, was
far from happy that day and was without any plan. He remarks, “It
was just like me not to have a plan. I don’t know what I thought
would happen. I don’t even know if I didn’t think I would keep the
agreement, even though it was forced out of me and forced promises
are no promises, as they say” (78-79). Clegg even seems to have no
ambition and no idea as to what he wants to do with his life. The
reason behind his act of kidnapping Miranda is also not very clear, as
it appears to Miranda because he is not physically attracted to Miranda.
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In the first person narrative by Clegg, there are references to
cosmological time as when in the beginning he speaks of his father
being killed, while driving, in the year 1937. Next, he informs that his
uncle died when he was fifteen in the year 1950 (p.11). He remembers
going to look for Miranda for the first time and that was on May
10th, to be specific (p.16).
There are references to phenomenological time as Clegg
frequently talks about the dreams he has, for instance, he admits that
he used to daydream about Miranda, or used to concoct stories of
where he met her and did things she liked and also of marrying her
(p.10). At another instance, he remembers a night they went out for
supper at a posh restaurant where they ate good food but he admits
he hardly tasted it because of the way people were gazing at them
and the way the foreign waiters and everybody else treated them. It
is in fact not so a pleasant memory because he felt during that night
the whole environment was hostile and people behaved towards
them differently since Clegg and his people lacked public schoolboys’
manners and were considered low and they weren’t brought up in
the way the other people had been. (p.14)
Miranda’s narrative is in the form of a diary from October,
14th wherein she has started writing down all her thoughts, fears,
anxieties and hopes. It begins by recalling the seventh night of her
kidnapping. Miranda has to keep track of time passing, she counts
days frantically for she waits for the day of her release. Here, we
get reference to cosmological time. She is imprisoned and feels as if
time has halted. As she remarks in several places: “And each day
here is like a week outside” (165). With the passing of time, she also
keeps on making various plans to escape: “A new month, and new
luck” (191) but each time she fails somehow and is caught by Caliban.
To reiterate Ricoeur’s reliance upon Aristotle who gives us a
roadmap for imposing coherence (or order) on the disorderliness of
temporal experience, we can say that one humanizes it by fictions of
orderly succession and end. The memories that keep sustaining
Miranda refer to phenomenological time for she unable to cope with
the present crisis humanises her time. There are several instances of
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how Miranda humanises time. As she writes in her diary entry of 4th
November, while listening to some records bought by Caliban, Miranda
was reminded of Collioure which she had visited the previous summer:
The day we went, all four of us with the French students, up
through the ilexes to the tower. The ilexes. An absolutely new colour,
amazing chestnut, rufous, burning, bleeding, where they had cut away
the cork. The cicadas. The wild azure sea through the stems and the
heat and the smell of everything burnt in it...Sleeping in the shade,
waking up staring through the leaves at the cobalt blue sky, thinking
how impossible things were to paint, how can some blue pigment
ever mean the living blue light of the sky? I suddenly felt I didn’t
want to paint, painting was just showing off, the thing was to
experience and experience for ever more. (198)
While Clegg enjoys a state of perfect stagnation, Miranda is all
urgency about her future. She wants to live as normal a life as
possible in her prison, and she observes the outward forms of life
such as exercising and bathing. Her optimism indicates the expectation
of a change in fortune. Miranda participates in this normal and healthy
fiction-making because she cannot comprehend the absolute
ongoingness of the situation. She says in the beginning of her narrative:
“My theory is that I have to unmartyr him./The time in prison.
Endless time”(121). Miranda longs for her past, unable to deal with
her present situation. And this gets reflected in what she writes to
her sister Minny:
I have been here for a week now, and I miss you very much,
and I miss the fresh air and the fresh faces of all those people I so
hated on the Tube and the fresh things that happened every hour of
every day if only I could have seen them –their freshness, I mean.
The thing I miss most is fresh light...(124)
She also regrets being thoughtless of her mother, of hating and
of being ashamed of her, of not giving her enough time and feeling.
But now, she feels she “could overwhelm her with love” (143). She
also keeps remembering G.P., right from the time she first met him,
his abilities and experience in art, her disagreements with him and the
things she learnt from him and the list of the ways in which he had
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changed her, her belief in his principles and the guilt she feels when
she breaks those rules. It is his thoughts and memories of him that
make her happy and sustains her in the present difficult and uncertain
times as she says:
I’ve been mainly thinking about G.P. In his world, not this one
here. I remembered so much. I would have liked to write it all down.
I gorged myself on memories. This world makes that world seem so
real, so living, so beautiful. Even the sordid parts of it. (145)
Miranda has enough time with her so that she keeps ruminating
becoming pensive and thoughtful. In the diary entry of October 22nd,
she writes about how she first met G.P., of his superior knowledge of
art, how he showed and illuminated her, and how she feels rather
ignorant in front of his wisdom and experience, “as if I knew nothing
about art. As if he was trying to get rid of a whole cloud of false
ideas I probably had about it” (155). And then after meandering thus
in her thoughts and memories, at the end, she returns to her present
and realises “I’m growing up so quickly down here. Like a mushroom.
Or is it that I’ve lost my sense of balance? Perhaps it’s all a dream.
I jab myself with the pencil. But perhaps that’s a dream, too” (156).
What she faces is an utter frustration of her being, of being stranded
between a happy past and an uncertain future with a fearful present.
For her, everything in her situation seems like a dream.
In comparison to Caliban, who for Miranda represents everything
that is dead, G.P. for her symbolises life. She didn’t see his qualities
before clearly in the past but now from the perspective of her present
state, she recognises his abilities, as she recalls how G.P. taught her to
look at herself and showed her that her beliefs were “old and stuffy”
and she realises: “I didn’t recognize it as fresh-green-shootiness for a
long time. But now I do” (160).This change in perspective with the
passing of time or between two time-periods is referred to as ‘Timelag’ by Miranda as she talks of her longing to marry G.P. :Two years
ago I couldn’t have dreamed of falling in love with an older man. I was
always the one who argued for equal ages at Ladymont. I remember
being one of the most disgusted when Susan Grillet married a Beastly
Baronet nearly three times her age. Minny and I used to talk about
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guarding against being ‘father’types (because of M) and marrying
father-husbands. I don’t feel that any more. I think I need a man older
than myself because I always seem to see through the boys I meet.
And I don’t feel G.P. is a father-husband. (218)
Further, in the diary entry of November 7th, Miranda says that
it is G.P.’s painting brought by Caliban which rejuvenates her. She
says, “My one consolation is G.P.’s drawing. It grows on me. On
one. It’s the only living, unique, created thing here...There’s something
slightly unbalanced about the whole composition, as if there’s a tiny
bit missing somewhere. But it lives” (205). There are also moments
exhibiting a sense of timelessness. As in her diary entry of 31st Oct,
Miranda reminisces a time when the two of them – herself and G.P.
were in a room listening to the music of ‘the Goldberg Variations’
when it seems to her as if there is “No past, no future. All intense
deep that-time-only. A feeling that everything must end, the music,
ourselves, the moon, everything” (189-90).
Struggling to bear the present, she anticipates a positive future:
“It suddenly seemed all rather a grand adventure something I’d one
day soon be telling everyone about. A sort of chess-game with death
I’d rather unexpectedly won. A feeling that I had run a terrible risk
and now everything was going to be all right. That he was going to
let me go, even” (130).
Gradually, Miranda tries to come to terms with the present
crisis by getting lost in the world of books and art. She reads books
that Ferdinand brings for her. She reads Piero and hopes to become
a geometrician “shattering doubts about modern art” (130) in order to
become a good painter. She becomes thoughtful and expresses her
feelings on art: “I felt our whole age was a hoax, a sham. The way
people talk and talk about tachism and cubism and this ism and that
ism and all the long words they use – great smeary clots of words
and phrases. All to hide the fact that either you can paint or you
can’t” (131).
In the diary entry of October 23rd, she again plans for her
future: “I’ve been making sketches for a painting. I shall do when
I’m free. A view of a garden through a door. It sounds silly in words.
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But I see it as something very special, all black, umber, dark, dark
grey, mysterious angular forms in shadow leading to the distant soft
honey-whitish square of the light-filled door.” (157)She also resorts
to writing to escape the reality of the present: “I felt I was going mad
last night, so I wrote and wrote myself into the other world. To
escape in spirit, if not in fact. To prove it still exists.” (157) She
writes about G.P. and realises that her imagination has brought vivid
descriptions of her memories of her past. In her words, “But it seems
a sort of magic, to be able to call my past back. And I just can’t live
in this present.” (165)
She constructs a series of endings for herself: that she will be
released in four weeks, that she will surely escape tomorrow, that
she will move upstairs in a few days. She understands time to
mean change and progress, because to deny time its regenerative
power is to live with death, which is Clegg's disease. Despondent
over her own state, of losing hope, Miranda refers to history, talks
about various times in history when people might have had undergone
the same experience: “I don’t think I believe in God any more. It is
not only me, I think of all the millions who must have lived like this
in the war. The Anne Franks. And back through history. What I
feel I know now is that God doesn’t intervene. He let us suffer. If
you pray for liberty then you may get relief just because you pray,
or because things happen anyhow which bring you liberty. But God
can’t hear.”(222) Further, in her diary entry of December 7th, she
writes that she hates God, and whatever that created this world,
the human race and men like Caliban, and she further talks of pain
including her own which is all for nothing and in vain: “The older
the world becomes, the more obvious it is. The bomb and the
tortures in Algeria and the starving babies in the Congo. It gets
bigger and bigger.” (255) Being imprisoned thus and failing several
times to escape, Miranda realises she might have to slowly face
death in the cellar. She pens down a heartfelt longing to live wherein
she talks of her age, thus referring to cosmological time.
Ricoeur has stressed upon a division between “statement” and
“utterance” in Volume II of Time and Narrative, literature’s
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characteristic of being divided into the time of the act of narrating
(statement) and the time of the things narrated (utterance) (Ricoeur,
p.67-68). As seen earlier, Ricoeur responds to the unavoidable paradox
of discordant concordance as Augustine describes it — that time’s
gradual effect upon an individual induces him to seek escape from it
in a future that will inevitably pass into and increase the temporal
burden — with the central component of Aristotle’s Poetics, muthos
(emplotment). In keeping with this, we can say that in The Collector,
both the narrators attempt to determine how past events have resulted
in present circumstances – the act of kidnapping or having to live in
a cellar– and, more important, how remembering and narrating these
past events (utterance) in the present narrative moment (statement)
allows for a recuperation and resolution, towards future action.
The uncertainty that prevails at the end of the novel opens up
avenues for the reader to conjecture and search new possibilities
regarding the events that might follow in the life of the characters. In
this manner, the reader engages in a refiguration of the text. To be
“about time” is to explore the differences between cosmological,
historical and personal times, specifically, the reconciliation of the third
category with the other two. As Ricoeur asserts that we tend to tell
stories since in the final assessment, human lives require and are
worthy of being narrated. The very act of reading Fowles’ novels
makes those narratives part of our lives, because of the narrative
components that are shared across the division of artifice and reality,
as the former enhances, resolves, and compensates for the time and
history of the latter. Real action takes place on a one-to-one, personal
level between the acting and experiencing human beings who write
books, the performing and suffering human beings mimeticallyrepresented in them, and the acting and suffering human beings who
read them. Thus, Paul Ricoeur’s concept of time has facilitated the
comprehension of the otherwise complex nature of time as well as the
exploration of the human experience of time in Fowles’ novel. Time
and narrative have been found to have a circular — but productive —
relationship, mutually informing each other to such a degree that the
human experience of time turns out to be narrative in some way.
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construction during the journey and its narration. The narrative details
are sometimes selected in such a way that suits the authorial self.

7

Writing the Self :
William Dalrymple’s Travel Narratives
Anu S*
Abstract
In narratives of travel, the travelling self undergoes a
transformation as the encounters turn inward into an
introspection of the self. In the case of a travel writer, these
reflections can be evident in the successive array of his
works. The narrative of a lived experience is undoubtedly
mediated by the agency of the author. A confrontation with
the place and people reconstitutes the individual’s subjectivity.
While the narrator explicates the foreign, he is simultaneously
constructing an identity for himself via exclusion of the other.
Such a process also takes into consideration the active role
played by the spatial experience. The travel narratives of
William Dalrymple assimilate the impressions of the writer
and therefore an emplotment of the self. The cultural baggage
and imprisonment of the persona of In Xanadu evolves with
the travels and narratives of Dalrymple to a more inclusive
temperament in the later narratives. The paper intends to
trace the works of William Dalrymple to depict the interplay
of self with the other in construction of identity and to
establish the travel writing as a genre that also plays a major
role in the reconstitution of reader’s awareness of himself.
Keywords: self, travel, identity, narrative, life writing.
The engagement of an author with a place also involves a
negotiation with his self and its projection onto the narrative. So a
dimension of life writing is encapsulated in travel writing which records
an individual’s perspective of a place The discovery of new lands or
the unfamiliar within the familiar landscape necessitates a narratorial
construction that is mediated by the perspective of the writer. The
traveler’s self undergoes a continuous process of disruption and
*
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The earliest accounts of travel focused on conveying knowledge
about the world and hardly aimed at a contemplation of the self. The
author’s persona was revealed only on occasions to assert the act of
witnessing and to gain the trust of the reader. Herodotus in his work
Histories tries to portray the view of a reporter who is concerned
about factual presentation of the place. Egeria’s Travels were invested
with an inclination for spiritual fulfillment but do not display an enquiry
on the self. Marco Polo, Walter Ralegh and Augustine entail on inner
journeys but give prominence to credible portrayal of the outer journey
in their works.
In travel writing such as that of Addison’s account of Rome,
there is an effort from the part of the author to reduce himself to the
position of an observer and remain impersonal in style. Such an
effort does not erase the inevitable presence of the subjective
perspective but again lacks focus upon the self narrative. The coherent
self and the process of self fashioning is affected while travelling to
a foreign place. So the writers can be found to conceal and also
reveal their subjective self through different narrative strategies.
The genre of travel narrative can be taken to be autobiographical
in form in its representation of the subjectivity of the traveller who is
also the narrator. The inner world of the traveller’s self is compared
and contrasted with the outer world which is described. There is also
a tendency in recent travel writing to make use of the genre as an
aid to comprehend one's own identity and to convey this idea of the
self to the reading public. At times the latter is moulded to suit the
expectations of a public persona. Carl Thompson in Travel Writing
finds that“in different periods, and in different branches of the genre,
travel writers may position themselves at various points along a
spectrum that runs from, on the one hand, an extreme subjectivism
that concerns chiefly with the inner terrain of thought and feeling,
memory and imagination and, on the other hand, an extreme
objectivism that seeks to present facts about the world with seemingly
little or no narratorial mediation. Yet so far as most forms of post
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medieval travel writing do incorporate some elements of personal
information and first-person narration, the genre may be regarded as
an important branch of what is now often termed ‘life writing’.”(99)

Youngs, Dalrymple said that he “never consciously created a persona
around the ‘I’. The ‘I’, I suppose, is the me of that particular moment,
and how I see things at that particular moment” (40).

The Enlightenment ideals stressed on the significance of
experience but travel was largely legitimized as an objective enquiry.
Romanticism foregrounded the interest in subjective experience than
empirical enquiry. Travelogues became a reflection on the self and its
development in the aftermath of travel than merely being a factual
description of the place. In the 19th century the objectivism of the
travelogue grew less intense with writers like Mark Twain making
his writing impressionistic and thereby taking an effort to invoke in
his readers a feeling of closeness towards the experience shared by
him. Robert Louis Stevenson in his work Travels with a Donkey
underlines the link between travel and autobiography.The dialectic
between the self and the other became a prominent feature of
travelogues. A conscious attempt to associate travel with aspirations
and memories of the writer rendered it to occupy the genre of life
narrative. Graham Greene’s journeys are recounted with an
autobiographical template that revolves around his past. Robyn
Davison’s Tracks were described to invoke catharsis. So the literal
account of voyage eventually became a metaphorical inner voyage.

Marco Polo visited Xanadu in 1275. Dalrymple recreates the
journey starting from Cyprus and travelling through Iran,India and
Pakistan to his destination. The work chronicles not only historical
descriptions of the places but also personal impressions of the author.
The author, narrator and character Dalrymple positions himself as an
intellectual and gentleman.

William Dalrymple’s accounts of travel foregrounds the centrality
of narratorial self. He is both the narrator and the character in his
works. The representation of the author is of utmost important in his
texts. The authority assumed by such an author is similar to that of a
writer in self narrative. The first-person account of travel conveyed
in the works such as In Xanadu and From the Holy Mountain validates
the claims of the narrator on lived experience. He carries forward
the tradition of a Westerner enthusiastic in discovering India and also
undertakes an immersion in Indian cultural scenario by not only living
here but by actively being part of the literary circle.The theme of
quest and pilgrimage is revisited in these works which involve trials
and tribulations of recreating one’s self. Self-promotion is also evident
when the traveller-writer relates and differentiates his experience
from that of other travellers in the past. In an interview with Tim

The insecurities of Dalrymple as a person is revealed when we
are given an insight into his thoughts as he panics of being casted a
spy, “Stop thinking like this. It won’t help. Think of something else.
Think of sex. Not in Iran. Think of your family. You might never see
them again. Stop this. You’re upsetting yourself. Laura will come and
rescue you” (141).
It is also important to note that William Dalrymple asserts his
identity as a travel historian throughout In Xanadu even before he
actualizes it in the literary field.
In the City of Djinns the author depicts the intervention of a
strong cultural contact that attempts to merge the observer’s self to
that of the observed but yet remains distant. The project of self
aggrandisement is subtly presented in characterisation of the natives.
However Dalrymple asserts an identity which is not of a colonizer or
the privileged, instead he tries to participate in the day to day life of
Delhi as a resident. He tries to shed off the accusations usually piled
on the narratives of a foreigner by being a participant in the drudgery
of domestic space. His travel branches out into historical research
and is depicted parallel to this research in the narrative. The presence
of “I” in his narrative is a conscious act which represents his physical
presence in the endeavours and also guarantees a testimonial of the
travel to emphasize the significance of perspective.
From the Holy Mountain is a first-person account of travel in
the form of a diary and it proclaims the act of writing, “The time has
come to concentrate my thoughts: to write down, as simply as I can,
what has brought me here, what I have seen, and what I hope to
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achieve in the next few months. My reference books are laid out in a
line on the floor; the pads containing my library notes are open. Files
full of photocopied articles lie piled up below the window; my pencils
are sharpened and upended in a glass. A matchbox lies ready beside
the paraffin storm lantern: the monastery generator is turned off
after compline, and if I am to write tonight I will have to do so by the
light of its yellow flame.” (3-4).
Dalrymple’s travel writing emphasizes on the lived experience,
in other words of ‘being-in-there’. The reflection upon the self is
inseparable from the narrative. Every narrative provides an opportunity
to the reader to understand the self of the author, at the same time
involves a self-understanding because it invokes certain aspects of
their life. Each narrative of an author provides the reader with a
fragment of the ‘self’, an identity in its making. In the case of
Dalrymple the depiction of his self varies with the maturity attained
in writing. The control exercised on its representation becomes more
effective as we move to his later works. Writing engages in selfconstruction when the author tries to present himself as a particular
sort of person and relate to the audience in a characteristic manner.
The past is not just presented through historical research but is
recreated in the present in the three works of Dalrymple discussed
here. Such a presentation leads to the exposure of the author’s
current consciousness and lays bare its tensions and conflicts.
According to Toni Morrison “Narrative is radical, creating us at the
very moment it is being created.”
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Study of Narratives in Anand Neelakantan’s Novel
Asura: Tale of the Vanquished
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Abstract
Anand Neelakantan has authored several works of
mythological fiction and has also written screenplays for some
mythology based TV programs. His novel Asura: Tale of the
Vanquished is based upon the Ramayana and as is the feature
of his fictional writings that he pens from the perspective of
the defeated party, this novel also presents Ravana’s point of
view on the whole matter, who obviously attempts to set his
record right. The narration of the novel begins with Ravana
counting his last breaths in the battle field and his whole life
passes before his eyes. Alternate narration is that of Bhadra,
a servant of Ravana.
Keywords: Mythological Fiction, Narratology, Asura: Tale
of the Vanquished, Anand Neelakantan
Matthew Garrett in the Introduction to the book The Cambridge
Companion to Narrative Theory writes that narrative theory is “the
theory of how stories work and how we make them work” (I). To
narrate things is a human compulsion. Stories, events and various
other aspects of the world are presented in the narrative form. The
theorists of narratology study the structures of narratives because
narratology considers fictional narratives to be formal and systematic
structure. Instead of analyzing particular stories this theory emphasizes
the study of those elements which are common in all the stories. Paul
Cobley in his book Narrative writes:
Wherever there are humans there appear to be narratives. It is
true that people tell stories about life history (Gee 1991) and about
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their psyches (Schafer 1983; Spence 1987)… Pronouncing that certain
events in the world of human experience ‘make a good story’
invariably carries with it the contention that those events can be
reduced to a few crude principles, that stories are very ‘basic’ ways
of thinking about the world. (2)
The most important principle behind narrative is that it is a
journey from point A to B, from beginning to end. This movement
from one point to the other is narrative. It is the space between these
two points which is created with the help of delay in reaching from
beginning to end. Talking about the journey of the narrative Roland
Barthes identifies five codes in his S/Z (1974). These codes are: the
hermeneutic code, which stands for those elements in a story that
needs clarification because they are not explained to the readers; the
proairetic code, which indicates those elements in a story that creates
interest of the reader with the help of suspense; the semantic code,
that means the parts of a story that have connotative meaning; the
symbolic code, which is different from the semantic code in that it
carries deeper and wider meaning; and the cultural code which refers
to those elements of a story which are actually widely shared
knowledge and widely accepted truth. Both the hermeneutic and the
proairetic codes combine to create tension and mystery in a narrative.
Peter Brooks terms detours to those delays which are achieved with
the help of the element of suspense.
A narrative can be mimetic or diegetic in parts. The mimetic
parts of a narrative are that in which direct speech is used. Whereas
the diegetic parts a narrative which are simply told in the form of a
summary of what happened. Peter Barry defines both terms in the
following manner:‘Mimesis’ is ‘slow telling’, in which what is done
and said is ‘staged’ for the reader, creating the illusion that we are
‘seeing’ and ‘hearing’ things for ourselves. By contrast, ‘diegesis’
means ‘telling’ or ‘relating’. The parts of a narrative which are
presented in this way are given in a more ‘rapid’ or ‘panoramic’ or
‘summarising’ way. The aim is to give us essential or linking information
as efficiently as possible, without trying to create the illusion that the
events are taking place before our eyes. (223)
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Anand Neelakantan was born in 1973 in Kerala. He pursued
his engineering degree at Government Engineering College, Trichur,
Kerala. Besides being a fiction writer, he is a cartoonist and
screenwriter for TV programs. He started writing novels in the year
2012 with his debut novel Asura: Tale of the Vanquished. His novels
are counter-telling of popular Indian mythology. He pens from the
perspective of the defeated party. His Ajaya series of novels are
based on the story of the Mahabharata. He has written five novels
that are based on the Ramayana, which include his debut novel as
well. His Baahubali series of novels are prequel to the story of
famous Indian movie of the same name. Siya ke Ram and
Sankatmochan Mahabali Hanuman are famous mythology based TV
programs for which he has written screenplay. He has also written
for a history based TV program named Chakravartin Ashoka Smarat.
Asura: Tale of the Vanquished takes us on a tour to the world
of Ravana and his people. The narration begins with Ravana counting
his last breaths in the battle field and his whole life passes before
his eyes. Alternate narration is that of Bhadra, a servant of Ravana.
Ravana starts to tell his story from his childhood days when he
travels with his siblings to find a way to end the days of misery and
finds himself in the ruined courts of an Asura king Mahabali where
he receives an education both in warfare and scriptures. Ravana is
much concerned about the present condition of Asuras, which were
once the most flourishing lot. He starts to gather an army of Asuras
and to bring all the commanders of Asura tribe under one umbrella.
With them he starts to design a way to get back an ancient Asura
kingdom of Lanka from Kubera, who also happened to be his half
brother. During all this a servant happens to attract special attention
of Ravana for his mysterious behavior, who later presents his counsel
to him in a private meeting. Ravana suspects him to be a spy but he
couldn’t resist noticing that the guy was smart enough. His name
was Bhadra and he has his own story to tell us, which runs parallel
to that of Ravana. Sometimes a single scene is presented from
these two different points of views which brings the vividness in
the narration.
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The use of the direct speech makes the narrative slow, more
realistic, convincing and interesting. The pace of the narrative is
distributed equally throughout the text. So, while reading the text we
feel our journey to be smooth. Bhadra’s narrative in Asura has much
less mimetic parts in comparison to that of Ravana’s. If certain
events of a story travel backwards in time, it is known as flashback
and when events travel forth in time, it is known as flash forward.
Sometimes the story will ‘flash back’ to relate an event which
happened in the past, and such parts of the narrative can be called
‘analeptic’ (from ‘analepsis’, which literally means a ‘back-take’).
Likewise, the narrative may ‘flash forward’ to narrate, or refer to, or
anticipate an event which happens late: such parts of the narrative
can be called ‘proleptic’ (from ‘prolepsis’, which literally means a
‘fore-take’). (Barry 226)
Ravana’s narrative in the novel Asura is in the form of flashback.
Ravana begins his tale from the experiences of a dying man as he is
on his deathbed. His whole life, right from his childhood to his last
moment, passes before his eyes in the form of a flood of memories.
In dual narrative technique, usually, the point of view changes
in alternating chapters between two speakers, which subtly helps us
in seeing what both of the narrators know and what they don’t.
Generally, there are two speakers in dual narrative who present their
different perspectives. But, a single speaker can also tell a dual
narrative at two different points of time, one at a young age and the
other being old, for example. Getting the events of a story narrated
by two different speakers helps the readers in understanding the
characters and events better. Plus, the element of suspense that is
created with it gives a rise to the interest of the readers. Alternating
narrative gives the readers a feeling as if they are reading two books
simultaneously. It may either present two different parts of a story or
two different sides of the story and the same events.
Asura by Anand Neelakantan is a dual narrative novel. The
antagonist of The Ramayana and his not so confidant, namely Ravana
and Bhadra narrate the complete story. The text is divided into sixty
five chapters and after the first five chapters, which are narrated by
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Ravana, and the last five chapters, which are narrated by Bhadra,
the rest of the novel is narrated by both of them in alternate chapters,
almost. Only the chapter fourteen and twenty six are shared by both
the speakers to present their account otherwise all the other chapters
belong to the speaker who begins it. Every single chapter has its
distinct title. The speaker is named in the beginning of every chapter
to avoid any kind of confusion regarding which part is narrated by
whom. Interestingly, the novel begins with the chapter entitled The
End and it ends with the chapter entitle The Beginning. This reminds
us of Paul Cobley’s book Narrative (2001).
Anand Neelakantan has presented each narrator and their
narratives equally interesting and because of that the readers find it
hard to skim through one narrative and to enjoy the other one more.
One feels compelled to stick to the storyline from the beginning to
the end. In the beginning both the narrators start with their separate
accounts but as soon as their narratives get linked, when Bhadra
becomes a part of Ravana’s army, each narrative throws light on the
other. Before the both accounts intermingle with each other we feel
like we are reading two different novels. This connection is so subtle
that there’s no sign of any force used to achieve it. Both the narrators
age within the course of the narration. Ravana’s account is stretched
from his childhood to old age and then up to his death in the battle
field and Bhadra’s from his early married life to his very old age and
both of them age believably. We are also told about the change in
physical appearances with the time to make it sound more natural.
The breaks in each narrative mark some critical point in the story.
Both the narrators in their turn bring forth the theme, forecast the
events, and leave hints to set the readers thinking while they are
reading. Plus, none of the chapters in the novel is lengthy. Both of
these things create cliff-hanging effect for the reader and one keeps
turning pages until it is over. The jumps between the narratives are
made clear with the help of using the narrator’s name in the beginning
of each chapter, as we have discussed already. Besides, the setting
and the differences in their voices widen the distinction of each
narrative. The novelist has juxtaposed a king with a servant, an
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aristocrat with a poor, a dictator with a downtrodden in the form of
two narrators.
Thus both the narratives are different from each other because
both the narrators are from different social backgrounds, have
different range of feelings and they speak in absolutely different
ways. Ravana’s narrative has certain passages which are full of
poetic imagination, whereas the thoughts present in the narrative that
of Bhadra’s are not so refined in language and are not so poetic,
comparatively. The class distinction between both the narrators is
visible in that Ravana’s narrative has detailed description whereas
Bhadra’s narrative lacks much detailing and thus appears to be that
of a simpleton. There are certain similarities between them as well.
In the beginning of their narratives both are on the same mission,
which is taking revenge upon Devas. Both of them belong to the
same race, the Asuras. Both of them are unscrupulous and go to any
extent to get their things done. There are somany events and events
when we get to see their different perspectives on how the same
action affects them differently. Thus the technique of parallel narrative
used in the novel works very well.
There are certain narratives which focus on the moment of
death. There is variety of perspectives in the depiction of feelings of
a dying person. This kind of narrative doesn’t present an afterlife as
the narrative ends with the death of the narrator. Such narrative
which focuses on the moment when transition from life to death
takes place can be found in the form of Asura by Anand Neelakantan.
Ravana’s part of the narrative in Asura is actually accomplished at
the moment of his death. The novel, as well as his account, begins
with the words:
Tomorrow is my funeral. I do not know if they will bury me
like a mangy dog or whether I will get a funeral fit for an Emperor –
an erstwhile Emperor. But it does not really matter. I can hear the
scuffing sounds made by the jackals. They are busy eating my friends
and family. Something scurried over my feet. What was that? I
haven’t got the strength to raise my head. Bandicoots. Big, dark,
hairy rats. They conquer the battle fields after foolish men have
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finished their business of killing each other. (Asura 9)
Ravana seems to be afraid that readers might forget that
he is an ‘about-to-die narrator’. So, he repeatedly reminds us of
that leaving certain remarks in his narrative, as in the following
lines: “Ah, history… it would always be different for different
people and take its own course. Perhaps, nothing matters finally.
On this battlefield where I lie bleeding to death, I assume I have
created a great chapter in history; lived a hero’s life; and died a
villain’s death; or vice versa” (Asura 142). He wants us to realize
that he is doing a very tough task of narrating his account when
he is suffering various wounds on his body, experiencing the
upcoming death and when wild beasts are preying on his body.
It is evident in the following lines: “But I am digressing. The
jackals have left me alone for now. Why do they not eat my
feverish brain and put an end to this? There’s so much I have to
remember. Oh Shiva, please call me to your abode. That is, if
you actually exist. I will soon know. But the images keep coming
to me, so many of them” (Asura 270).
In Asura: Tale of the Vanquished by Anand Neelkantan Ravana
not only attempts to present his better image but he also brings in
focus the casteist aspect of his contemporary society. Casteism is
one of the primary themes in the novel. There are two major caste
groups in the novel: one is higher-castes represented by Devas and
Brahmins and the other is Asuras, the lower-castes. Skin color is told
to be the earliest method of deciding the caste group. Brahmins are
told to be the agents of Deva ideology. Throughout the text we find a
comparison between the cultures of both the caste groups.
Devas or Gods are humanized in the novel Asura. There is an
ambiguity in the idea of God in the text. The Trinity of Hinduism,
according to the novel, were actually three first and foremost persons
of their clans, namely Shiva, Vishnu and Brahma clans. They were
started to be worshipped after their death. Asuras started to worship
Shiva, though they didn’t perform any complicated religious rites, as
Brahmins would do. They worshipped their God as father, brother or
son etc. at certain places Asuras worshipped Shiva as phallus, symbolic
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of fertility. Vishnu clan in the beginning served Gods of Indra clan as
counselors, but later one of them established himself as a King and
God. The people of Brahma clan were preserver of knowledge.
Various artists and scientists of this clan served both the sides of
Devas and Asuras. Similarly, Yama is depicted as the lord of drugs.
Indra who was earlier the leader of a group of robbers, later became
king by destroying Asura civilization. He is introduced as a savage
who led a group of robbers and had the title ‘Purendra’, which
roughly translates as ‘slayer of cities.’ All he and his group knew
was to slay, gang-rape women caring less of their age, burning
children alive and looting granaries. Further description of Devas’
attack on Bhadra’s village and their barbarity towards children and
gang-rapes of women subverts the traditional image of both of Devas
and Asura.
After Mahabali and Brahma taught Ravana Vedas and
Upnishads, he came to know that he was wrong at abhorring
them. These were the sacred texts of the entire humanity. It was
just that Brahmins defiled these texts by adding their commentary.
The idea of teaching Devas’ ideology by Brahmins on the name
of Vedas again occur towards the end of the novel, when Shmbuka
is taught Vedas by his Guru. Bhadra says:As an Asura, I had
been taught to hate all that was considered holy by Devas.
Shmbuka said that his Guru had taught him the real meaning of
the Vedas and they were not the monopoly of any single caste or
profession. They were a collection of the thoughts of poets who
had lived thousands of years ago, who came from varied
professions, such as fishermen, priests, woodcutters, potters,
hunters and many more. It was only later that selfish men
appropriated the Vedas for their own means and used them as a
convenient tool to beat others with. (Asura 478)
The novel also discusses political, patriarchic, and constant
struggles to gain religious hegemony besides the casteism and thus
important contemporary issues are raised under the umbrella of various
kinds of hegemonic struggles. Asura kings prior to Ravana believed
in democracy, but Ravana Believes that this mode of ruling made
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those kings weak because According to Ravana Asuras needed
someone to order and lead them. Ravana repeatedly broods over the
perfect mode of ruling the Asuras and dictatorship is always the
answer. His ministers advise him to continue the democratic council
formed by Asuras to discuss the state related matters, but Ravana
dismisses the council in order to claim his superiority over all the
Asuras. Ravana believed that public cares not who the king is and
what decisions does he make unless their lives are unaffected. For
him, all that rich care about is to ensure that they remain rich and it
doesn’t matter to poor who rules them and in case it does then it
doesn’t matter anyway. It is only middle class which matters and to
whom it matters and a ruler knows how to tackle and treat them
right. Mala represents public opinion about the government and rulers
when she says that all the rulers are the same. Their caste and creed
don’t matter. They only care about securing their thrones. No matter
that have to talk big about public welfare, culture, tradition, religion
etc. in order to rule but in real they care nothing about public. People
suffer and they enjoy luxuries of palace. What Ravana believes and
what Mala says are actually subtle satirical comments on contemporary
rulers and politicians and their attitude towards public.
There is a constant conflict between the devotees of Shiva
and that of Vishnu. Devas and Brahmins destroyed Shiva temples
built by Asuras and replaced them with that of Vishnu, and vice
versa. This conflict is no different from communal riots in
contemporary India. Both the Shiva and Vishnu are chief Hindu
Gods, but the text attempts to show that these were the Gods of
two different communities and the followers of the one were
antagonistic to the other. There’s one incident where we find that
even Deva and Brahmin community respected and worshipped Shiva.
Janaka, the King of Mithila put the condition of stringing Shiva’s
bow for his daughter Sita’s marriage. Though, Ravana doesn’t
believe that it actually belongs to Shiva and his earlier argument
that Shiva wasn’t worshipped among Devas is sustained by his
remark that they were displaying a subordinate object on the name
of Shiva’s bow.
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Both of the narrators in the text, Ravana and Bhadra, attempt
to justify the culture of Asuras and criticize that of Devas, quite
unsuccessfully though. The Asura kings who were ideologically bent
towards Devas are criticized, such as Prahalada and Vibhishana.
The attempt is unsuccessful because we do not get to peek directly
and much into the world of the Devas, who are accused here and
there of being discriminating against Asuras, but the world of the
Asuras and their ways are left bare before our eyes and we can see
how discriminating Ravana and his kingdom is against those who are
darker in complexion, those who are lower in social status, and
against women. Ravana accuses that Brahmins practiced social
injustice on the name of the caste. Plight of women in Brahminical
society was deplorable according to him. But all this seems to be
ironical, because we don’t get to see deplorable condition of women
in Deva or Brahmin society, until Sita is asked to pass through fire, of
course. Plus, the condition of women in Asura society that we get to
study in the novel is not at all worth our appreciation. This is reflected
through so many things.

Asura codes of conduct and customs and calls them superstitions.
Ravan disrespects his father for being a Brahmin. His father calls
Asura race as greedy, evil and devilish one. A part of the narration
presents Ravana as a social oppressor who discriminates against the
people of his own race on the basis of their class and skin color. At a
place he expresses his disgust towards Bhadra and his own illegitimate
son Athikaya.

Kumbha jokes about selling Kubera’s wives to make money.
Ravana ignores Mandodari most of the time. He treats her rough.
He beats his mother. His mother curses and leaves him for that.
Ravana promised his sister to take care of her but then he kills her
husband for his political benefits. She also abandons him, like his
mother. Ravana commits a physical assault on Mala. He accepts that
his army murdered Brahmins and robbed their wives but he doesn’t
forget to criticize them to prove his deeds right. He accuses Deva
kings as not being able kings and useless followers of casteism who
promoted untouchability. He hates them. But his illegitimate son,
named Athikaya, mothered by Mala is always an object of scorn by
Ravana. He considers him untouchable. It was Bhadra who brought
him up as his own son. Mala confesses before Bhadra that Ravana
treated her with supreme contempt after that incident for being a
woman of lower social status. Ladies in Asura kingdom lead lives of
whores and they are repeatedly gang-raped on the name of religious
and communal riots. At certain times, Ravana doesn’t care about

Cobley, Paul. Narrative: the New Critical idiom. Abingdon: Routledge, 2014,
p. 2.

The novel Asura has well knit dual narrative that unsuccessfully
attempts to project the contemporary issue of casteism with the help
of reversing the traditional story of Rama and traditional image of
Ravana as an antagonist and a devil.
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Deferred Independence in the Poems of Daya Pawar
Aastha Bhatia*
Abstract
This paper unfolds the portrayal of the devalorized subjects
inthe writingsof the Marathi authors and poets, especially,
Daya Pawar, who has frequently voiced the outcries of the
Dalits strongly in his poems. The Independent India was
under continuous strain, as, it did not have much to offer to
the Dalits. This struck as a pivotal reason for the disbelief
that the Dalits had in the existing and germinating institutions.
They took initiatives for the progress of their community by
preserving their identities. They preferred not to be suppressed
by the ideologies and be “spurned”. The word “spurned”, in
Marathi, in the 1930s, meant Dalit. It is not merely a term
representing the community of the untouchables, but an
impregnated term which opens up many more layers.
Dr.B.R.Ambedkar, the father of Dalit Movement, repudiated
the ideathat caste system was created by God.Along with
Mahatma Phule, he laid the foundation of a political
movement for the equality of Dalits.In 1960s, Western India
saw the sprouting of the Dalit Movement which echoed across
the globe. Daya Pawar (1935-1996), a Marathi author and
poet, chose to write on the barbaritythat the dalits were
victim of. His works have beentranslated into English and is
a part of Literature studies in India, including the germinating
bitterness, anti-brahmanical ideas, and caste divisions, among
others. The communist workers and his perception related to
them was a social awakening for him. He desired to change
the social system. Like the poet and playwright Vaman
Kardak, he felt “he was the lamp in the storm”.
Keywords: anti-brahmanical; spurned; ideologies
Disintegration of the society is one of the major themes in
Pawar’s poems. On reading one realizes that it was difficult for India
*
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to free herself from the clutches of the British rule but it turned out
to be way more difficult a task to realize that even the fellow citizens
were creating credos which were dominating and clasping rather
than pacifying the weaker sections. Pawar’s poems evocate thefact
that the ideologies upheld by a certain group of the society are
indicative of a science, nothing else. This science unmasks the
inequitable reality of the world. “The City” by Daya Pawar establishes
several questions concerning the modern world. Reading the poem
rears questions such as “Are we really independent?”, “Is
Independence of the self related directly proportional to how
independent the society is?” “Does the society provide freedom
irrespective of the caste and sex today?” The rhetorical questions
heaved in the poem becomes of great concern to the readers.:
'This water tap is open to all castes and religions'.
What could it have meant:
That this society was divided?
The aforementioned lines divulge the internment of the wall
created between the Dalits and the others existing in the society with
the efflux of the 20th Century. However, the unanswered void breeds
another question- Does ‘open to all’ signify “accepted by all” too? In
the lines that follow, Pawar answers the question himself using the
question as a tool -“That this society was divided?” It is undeniable
that the brahmanical system was a four-tier varna system.The Dalit
and schedule caste communities were termed under one umbrella as
“Avarna”.Abolishment of the caste system did not annihilate its
presence completely. It is this deep-seated feeling that grievously
adheres to the various rungs of social ladder until today. The perplexity
of the 20th Century is thus well depicted in the above lines. The first
line brings an essence of incompleteness - the abrupt emergence of
the 20th Century and thus the unanswered questions and confusion.
The lines quoted below project the agony of the Poet and how he
conceives the notion of a “machine age”-That some were high while others were low?
Well, all right, then this city deserved burying--Why did they call it the machine age?
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Seems like the Stone Age in the twentieth century.
Pawar brazenly avers that the society will be given its due only
by burying its fragmentation and creating a united whole. The “high”
and the “low” are not mere terms but the bare truth of the existence
of many. He presents a strong argument that the age which is solely
ahead of its times because of its technology is like the “Stone Age”
in the 20th Century.
The upheaval among the people found place in another poem
by Pawar namely ‘You Wrote from Los Angeles’. The poem was
written by Pawar as a reply to one of his friends who had written a
letter to him complaining of being marginalized in Los Angeles due to
the pervasiveness of racism there. His friend belonged to the privileged
category. Thus, Pawar seems to come up with a hitting reply through
the lines of the poem. He wants the bigots, the privileged groups to
experience the similar feeling of being a part of a “spurned”community.
When the privileged do not have a defamatory term defining them,
they do not stand a right to give terms for the under privileged and
even proliferate those terms, writing them on public places. In his
explanation of the “abuse” he displays a picture of the time when
India was under the British rule.
In the stores here, in hotels, about the streets,
Indians and curs are measured with the same Yard--stick.
"Niggers!”Blacks! This is the abuse they fling on me.
Reading all this, I felt so damn!
Now you've had a taste of what we've suffered
In this country from generation to generation.
The lines echo the warring voice of many though articulated
by one. The suffering he construes does not relate the story of a
single day in his life but that of several days- generation after
generation. The suffering in continuum made the marginalized feel
caged even after India’s Independence.
In his well known collection of Marathi poems, namely
Kondvada (1974), which won him the Maharashtra Government
Award for literature, in 1990, he states-
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"Shilekhali haat hota, tari nahi phodla hambarda/ Kiti janmachi
kaid, kuni nirmila ha kondvada"
The lines reverberate the voices of the suppressed-“The hand
was crushed under a stone, yet no outcry was heard/How many
generations of imprisonment? Who created this prison?” Pawar
explicitly describes the latent outcries and the unidentified rage of the
marginalized community in most of his poems. Every word is swelled
up with the bare truth of the society –“crushed”, “outcry”,
“imprisonment”, “prison”, thus, the “deferred independence”.
In the poems of not only Pawar but also other Dalit writers, it
can be traced that the society considers the dalit’s to be
despicable,abominable, and sinful due to the deeds done by them in
the past lives. He is considered to be without any history.His ancestors
could never hope to be allowed to enter temples without any
permission. Pawar thus in his poems carry this burden upon his head.
To better understand the state of mind in which Pawar and
other Dalit writers write,comprehend, and place their braver foot
forward in order to fight for the plight, a poem by another Dalit
Writer, Namdeo Dhasal can be included as a piece of analogy:'Poverty
as My Own Independent Piece of Land'
“Destiny willing, the form may change or may not.
Even then poverty itself is my own independent piece of land
And as I cultivate it my days arise
And my days fall.....
Earlier men could have wretched slaves....
I refused to make compromise with the later feudal lords
My limbs of a forest were fostered by geometric contagion
Drenched me in gentle innocence
I am the headless body of a rat with a pyramid rising above
me”
Namdeo’s poems put in a nutshell, the contempt of the Indian
society as whole. A number of things affect the lives of the Dalit
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people, but the most adversely affecting is poverty.This is so not
because poverty means ‘no money’, this is because it means starving
with humiliation. It became all the more difficult for the Dalit
community to feel the fresh breeze of independence with poverty.
Namdeo, however, writes the poem with a tinge of satire to it. He is
adamant on not compromising affront the strong hold of the feudal
lord. The biting truth of poem is that despite of so many facilities that
the people around were enjoying, the Dalits were forced to accept
poverty as their own lands, which permitted them to be themselves.
This again stands strong as an example of the “Deferred
Independence” that the Dalits had to carry often along with their
names and the society created class system.
Pawar himself underwent the deprivation along with every
other member of the Mahar society. Skinning of the dead cattle was
one of the tasks assigned to the untouchables. In return to their
service; the Mahars received baluta that was their chunk in the
village produce and their only means of sustenance. Arjun Dangle, an
editor of the anthology “Poisoned Bread” (1992) said, “To our upper
caste writers, such discrimination was unheard of”.
This paper unfoldsthe layers of Dalit anguish in the poems of
Pawar, yet, it would be unfair to leave hisautobiography ‘Baluta’
untouched here. ‘Baluta’ was the first Dalit autobiographical work to
be published in Marathi in 1978. It was translated by Jerry Pinto in
English. It recounts the caste brutality and tendentious behavior with
the marginalized community. It amalgamates the different aspects of
life in the villages of Maharashtra. It discusses about the bareness of
the slums, chawls and the gambling hub of Maharashtra. The immense
influence that one of the books by Annabhau Sathe made on him is
well described in “Baluta”:
Annabhau Sathe’s Akalechi Gosht (The Dimwit’s Tale)
performed in front of the temple. This had also been banned. We did
not know when the police would arrive and arrest the performers.
This satire was like no other we had seen; it had no kings and
queens. It spoke of the exploitation we saw around us, offering an
aesthetic analysis of our situation. It played all night and we learned
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some new songs. ‘Daulatichya raja, utoon Sarjya, haak de shejaaryaala
re, shivari chalaa’ (‘Oh kings of wealth, Sarjya, wake up, listen to
what your neighbours say, let’s go back to the fields’) and ‘Aamhi
dhartichya lekra bhaagyavaan’ (‘we are the fortunate sons of the
earth’).”
The honest intention of having a slice of life like the upper
class community, made him demonstrate an ‘absolute free world”.
This notion that he had in his mind made him ruminate whether the
idea was to keep up or merely emulate. According to the Encyclopedia
of Indian Literature, in Baluta, Pawar’s attempt to be “Objective and
representative” is successful. In Baluta he underscores his past,
realizing the gravity of sharing it, so that the world comes to know
that untouchables does not merely stand as term, it rather projects
the deferred arrival of independence in India for the unfortunate few
or that the savagery untouchables had to face because of the fellow
upper class people of the society. The society which was for all did
not stand for all. Thus, Pawar said in Baluta:“I have tried my best to
forget my past. But the past is stubborn; it will not be erased so
easily. Many Dalits may see what I am doing here as someone
picking through a pile of garbage. A scavenger’s account of his life.
But he who does not know his past cannot direct his future.”
Pawar’s story connect the chords of the various narratives
of the Mahar people. Baluta has become an integral part of the
comparative study of theplight of the untouchables in India with that
of the Afro-Americans. Thus this remains germane because the
society still is unfairly divided. Pawar states that he is “already
intoxicated with life”“He compares himself to Jarasandha, the man
whom Pandava Bhima tore into two in a brutal wrestling match.
Pawar feels split between the city and village, between the world of
books and the world of reality…” says Pinto, in his introduction.
Pawar was of the idea that if the past is not looked into, the
future will not find a proper direction. The Dalit community was not
only negatively affected, but the treatment they received from the
fellow countrymen preyed upon them. The images were so lucid that
the writers had to choose to take the pain to obliterate the filth filled
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memories by recreating them, so that a fight against it takes place
with maximum involvement of the “spurned”. The outburst would
then pave a way for the generations to come, so that they live with
deserved freedom (if not absolute freedom). In Baluta,Pawar mentions
about Vitthal Ramji Shinde’s book- ‘India’s Untouchability Question’,
which states
‘A bastion of the Purandhar Fort was being built but would
not stand. The Padshah had a dream that if the eldest son and eldest
daughter of a family were to be buried there alive, the work would
be completed. When the king awoke, he told Yesaji Naik Chibe, [who
was a Mahar], about his dream. Naik did not hesitate. “I offer you
my son and daughter-in-law,” he said. And so Nathnak and Devkai
were buried alive on the eighth day of the bright half of the lunar
month of Ashwin. And the bastion was completed.’
Another legend which shows their firmness in demanding of
their rights, shows the honesty of the Mahars. A beautiful young
daughter of the Padshah had to be accompanied to Delhi. Heading
for Delhi, she had to take the way that went through the thickset
jungle. So, a trusted Mahar was sent with her. He was a young man.
When he returned to the court after completing the assigned task,
someone hintedthat he should not be trusted, he might have raped the
princess on the way. The Mahar reminded the Padshah that he had
handed over a small wooden box to his care before leaving. ‘This
contains something of value to me,’ he had said. ‘Please keep it until
I return.’ He asked the Padshah to open the box. There lay his penis.
He had had it cut off before leaving.The king was pleased by his
honesty. He said: ‘Ask what you want.’
‘I want nothing for myself,’ said the young man. ‘But give my
community something that will last for generations.’
The story is not just about the honesty of the Mahar. It
rather portrays how the rulers then were desensitized with the fears
of the Mahars. The book unveils the 50s and 60s when the society
had to face the aggravated aggressions of the socio-cultural politics
in Maharashtra. The castes entrapped the people who had to act as
puppets at the hands of the upper class people. In the works of
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various authors who have touched upon the subject(s) related to the
dalit community, we find heroes who are downtrodden, are sufferers
of the society and their circumstances are driven by heredity.
Professor Gangadhar Pantwane, a professor of Marathi, and founder
editor of Asmitadarsh (a pioneering journal dedicated to the Dalit
writers and thinkers) echoes the thoughts of Daya Pawar when he
says“To me, Dalit is not a caste,
He is a man exploited by
The social and the economic
Traditions of this country.
He does not believe in God,
Rebirth, Soul, Holy books teaching
Separatism, Fate and Heaven
because they have made him
a slave…”
In another poem of Pawar, he brings to censure the great Adi
Kavi, Valmiki. Valmiki described an incident after he witnessed a bird
being shot dead by an arrow. He was enraged at this act of the
hunter. He wrote thinking of the incidentyou will find no rest for the long years of Eternity
For you killed a bird in love and unsuspecting
Pawar is discordant with the views presented by Valmiki. He
obserbves him to be the supporter of the upper class. Pawar relates
the story of Shambuk for rewording the incident when Rama punished
Shambuk who was a Shudra, for hearing the Vedas. Pawar thus
writes:
Oh Valmiki
Should you sing the praises of Ramarajya
Because you're the great poet of poets?
Seeing the heron's wounded wing
Your compassionate heart broke out in lament.
You were born outside the village

Deferred Independence in the Poems of Daya Pawar

83

In a shunned neighborhood ...
where misery itself was born .. .
Never festooned with fruit or flower.....
The dejected faces ..... Furrowed with care
Is it true you never heard
Their lament as they cried for liberation?
Pawar’s lines echo in the minds of the readers, as he unfolds
the dissimilarity in understanding with which the modern world decodes
the meaning of every story narrated and every poem recited to them
.The lines question that how could a heart full of earthiness see only
the wounds of the heron and not that of the fellow survivors? Pawar
also shows his bewilderment when he talks about the “shunned
neighborhood” close to Valmiki’s birth place. He questions the fact
that how could a person born amidst woes, surrounded by people
with ‘dejected faces’, be so unmoved by their imprisonment, their
suffering and outburst? Further in the same poem, Pawar writesOne Shambuk of your own blood
Caught fire, rose in anger.
Oh great poet,
Singing the praises of Ramrajya ,
Even there the icy cliff of humanity towered up!
Oh great poet,
How then should we call you a great poet?
He puts up a rhetorical question, yet leaves it for the readers
to answer the question with their own understanding of the incident
related to Shambuk (a shudra). Pawar insists that merely flagging
‘Ramrajya’ will not make Valmiki a great poet. He wants his readers
to understand that human beings are not compartmentalized inherently
as dalit, neglected or poor. It is the fraudulent caste system that
discredit them in this manner.The readers thus must be prepared to
unlearn the norms of the biased society and further relearn what the
Pawar tries to state. The underlying message in all his poems is what
he intends the readers to comprehend. In the words of Pawar himself“I have tried my best to forget my past. But the past is stubborn,it
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will not be erased so easily.Many Dalits may see what I am doing
here as someone picking through a pile of garbage. A scavenger’s
account of his life. But he who does not know his past cannot direct
his future.”
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Langston Hughes’ Poetics of Pain and Pathos
Rajesh Chauhan*
Langston Hughes’ poetry is used to inspire and instigate his
people during their hard times. His words have power to articulate
the feelings of African-American race which was being extremely
discriminated in American society. His poems celebrate dignity of
blacks, their pride, and protest against social injustice. His poetry is a
kind of struggle to establish equality and social harmony in the world.
Hughes revolts against the white supremacy in America which claims
to be the most celebrated democracy. Although America was originally
conceived as a land of equality and equal opportunity, the miserable
condition of the blacks defies this dream. The poem leaves a big
question mark on the democratic ideals of America. In the poem
“Vagabonds”, Hughes writes that Negroes in America have been
consumed by starvation and misery. The present of the Negroes in
America, as elsewhere, is bleak and devoid of basic human necessities.
The poem reflects the pitiable condition of the Blacks:
We are desperate
Who do not care,
The hungry
Who have nowhere
To eat,
No place to sleep,
The tearless
Who cannot
Weep. (Hughes, The Collected Poems 239)
The poem reveals that Negroes are alien in their own land
struggling to face adverse conditions caused by poverty, hunger,
discrimination, and psychological violence. A continuous process of
discrimination, segregation and colonization has forced them into a
situation of alienation and in a sense of unbelongingness. There is no
*
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sense of safety and security for blacks in America as shown in poem
“Fired” where the black persona is expelled from his job all of a
sudden. There is nobody to hear his pain and plea in the dumb
American society. Hughes elucidates:
Awake all night with loving
The bright day caught me
Unawares – asleep.
“Late to work again,”
The boss man said.
“You’re fired!” (Hughes, The Collected Poems 260-61)
The person gets a shock like a thunder when the mighty white
master throws him out from his work without any prior warning or
notice. The persona already lives his life hand to mouth. The poem
truly acquaints its readers with a sheer uncertainty and insecurity of
blacks’ life. Hughes usually refers the lynching of slaves in his poetry.
The lynching of African Americans was another brutal practice
associated with slavery. It was used to uphold the racial practices
through terror that caused black people either to run away and those
who did not run away to abide by the dehumanizing social slavery in
hope of survival. Lynching was a kind of terror campaign and it was
widely used and supported for enforcing the narrative of racial
discrimination by white Americans with impunity. Hughes cries to
see the worst conditions of his fellow beings where they were utterly
vulnerable on the alien land of America. He depicts a general picture
in American society that “on every lynching tree, a poster crying
FREE” (Hughes, The Collected Poems 161) can be glimpsed. Hughes
gives extensive details of lynching in his poem “Lynching Song”.
Hughes feels a great anger of pain when he detects that even
the slightest doubt of any social misbehavior could turn in a lynching
of any black fellow. Any white person or even a white child could
make a decision that black was blameworthy or accountable of
breaking social traditions. It is shame on any social system where the
practice of lynching turned in the exhibition of death or became a
kind of public entertainment for the masses. Thus, all African
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Americans were ever subject to victims of killing any moment. But
Hughes feels that struggle of blacks for parity will not stop till they
achieve it. He strongly mocks the state of mind of whites when he
says: “Some folks think/ By lynching a Negro/ They lynch freedom”
(Hughes, The Collected Poems 290). But somewhere in his hearts of
heart, Hughes is deeply troubled by the miseries of black masses
who work as a slave, a labourer, a singer and a dancer. Hughes
defines the inhuman behaviour of whites to blacks in his poem
“Always the Same”.
Hughes names here in the poem some of the destined places
for blacks in America which are mines, farms and docks. In fact, all
places where white people dominate. They are forced to work here
day and night. It seems that all these places are life-suckers for
blacks as all the money of their hard labour goes in the pockets of
whites. A large number of black slaves are either underpaid or not
paid at all. The Negroes do not get anything except exploitation,
maltreatment and humiliation. They are mere money-making machines
in the hand of whites in America. They have no moment to relax or
enjoy. Hughes suggests African-Americans to rise against such utter
wrongs. He demands an upheaval from these people and feels that it
is better to shed their blood for change. The poem has a great
resemblance to P.B. Shelley’s famous poem “Song to the Men of
England” where he articulates:
Men of England, wherefore plough
For the lords who lay ye low?
Wherefore weave with toil and care
The rich robes your tyrants wear?
(Shelley)
The poet asks people of England for creating a significant
social change based on equality. He appeals to the masses just
refuse to obey the imposed social structures which afflict them; he
further calls to overthrow the discriminating class system in England.
Shelley also questions why they should collaborate in their oppression
and destruction? He warns, if they do not revolutionize, certainly,
they will end in their grave. Hughes is stirred to see the miserable
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conditions of working class blacks in America and all this offer him
sufficient amount to create poetry on such themes. He himself had
bitter experiences and did a number of menial jobs in his early life.
Many of Hughes’s poetic personas represent the poor black labourers.
He touches the heartbroken conditions of such poor labourers in his
poem “Laughers”.
Using the cataloguing technique of Walt Whitman, the poem
reflects that all the menial and low profile jobs are totally reserved
for blacks in America. Hughes is well aware of the harsh realities of
life, which blacks are facing in America. He himself confronted the
problems such as racial discrimination, lack of identity and poverty
from the very beginning in his life. All this marked a profound impact
on his heart and mind, which made him a poet of the black people.
His themes deal with exclusively black life. He feels a deep sense of
pain for his own people who are facing a situation where their lives
are worse than death itself; and where there is hardly any hope of
improvement and justice. Hughes uses sarcasm to convey his message.
He criticizes the goddess of justice in the poem “Justice” where he
articulates,
That Justice is a blind goddess
Is a thing to which we black are wise.
Her bandage hides two festering sores
That once perhaps were eyes.
(Hughes, The Collected Poems 31)
The poet mourns the lost virtues of American society. The life
of a Negro in America is a tale of endless torture and trauma. The
“Black Misery” was the last book Hughes wrote and the book was
published posthumously in 1969. This small volume with subtitles and
pictures is fundamentally written for children, but its content is
extremely rich and not for children alone. Hughes raises some of
very hard questions about injustice and indifference in life here. The
book is full with compassion and humor; and makes its readers’
realize the miseries of black masses. The poem reveals numerous
instances where blacks feel trapped in vicious circles of American
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civilization. The pain and agony of black race vividly gets reflected in
“Black Misery”. Though the poem is very long, but some relevant
lines are quoted here from the various captions from this picture
book which seem very relevant in our own times. It traces a clear
position of blacks in American society:
Misery is when you heard
On the radio that the neighbourhood
You live in is a slum but
You always thought it was home (Hughes & Hubbard 173-76)
The above stated situations clearly reflect the tragic condition
of the Blacks who had to face insult and humiliation in every walk of
life. The poem records different occasions used to create supremacy
against the blacks. Even their acts of kindness were looked at with
doubt and contempt. Despite all these odds against him, the black
persona longs for freedom. Hughes concludes that the Negro is
deprived of happiness and feels caged in this land in several other
poems wrote during 1920s are “Our Land”, “Afraid” and “Lament
for Dark Peoples”. All these poems are a clear testimony of the
agony of racial bigotry in America. His famous poem “Lament for
the Dark Peoples”. Hughes nostalgically remembers his glorious past
and castigates the whites very scornfully for bringing him from his
homeland to America and “caged in the circus of civilization” (Hughes,
The Collected Poems 39).
Hughes presents “a picture of America as a cage, a circus, a
gory monster cannibal and syphilitic whore” (Jemie 98). He further
speaks that the blacks were “uprooted from a natural environment of
palms and forests and silver moons” (98). The persona mourns here
that he has lost his paradise. The poem “Laments for the Dark
Peoples” is a part of Hughes’s “personal response of being nonwhite in the Western world” (Berry, Langston Hughes 49). Like
other poems of this phase, this poem also records the pain of black
community in a very pointed manner. He wants his people to identify
their sense of Negritude and African roots. He invokes his people to
derive energy from their rich heritage to face the present circumstances
with greater dignity. Hughes’s another important poem “Song for a

90

Pragati's English Journal (Vol. 21, No.1, June 2021)

Suicide” published in “The Crisis” in May 1924 issue. Here too, the
Negro is shown as a victim of racial oppression and in a deep fit of
hopelessness; the persona craves for a deep sleep. He says:
Oh, the sea is deep
And a knife is sharp
And a poison acid burns;
But they all bring rest
In a deep, long sleep
For which the tired soul yearns –
They all bring rest in nothingness
From where no road returns (Hughes, “Song for a Suicide”23)
Hughes claimed that the poem was highly personal but it could
still be read as dealing with the collective destiny of black Americans.
The poem created a big controversy over it title and content. When
he became aware about it that some African Americans were reading
this poem as an observation on race, Hughes countered that “people
are taking it all wrong. It’s purely personal, not racial. If I choose to
kill myself, I am not asking anybody else to die, or to mourn either.
Least of all the whole Negro race” (Rampersad, The Life of Langston
Hughes 89).The poem clearly shows that the Negro has suffered
and endured too much of racial discrimination and segregation, now
his burdened and “tired soul yearns” for “rest in a nothingness”
(Hughes, The Collected Poems 38). The atmosphere of Hughes’s
world is highly suffocating. In such a situation black persona secretly
communicates his fears and desires to God as Hughes conveys his
grief in his six-lined poem “Personal”. (Hughes, The Collected
Poems 23)
Hughes is daring enough in putting not only the culture of
Negroes on center stage but their agony as well in the first phase of
poetry. Despite his aggressive and assertive brand of poetry is at
once arresting, exciting and challenging. Although Hughes was
primarily a protest poet, yet he was not a racist in any sense. Theodore
R. Hudson sees Hughes dipping his pen in ink and not in acid. His
method was to expose rather than excoriate and to reveal rather than

Langston Hughes’ Poetics of Pain and Pathos

91

to revile, and as such one cannot easily label him a propagandist. But
Hughes could not ignore the hunger and poverty of the black masses
forced to live in the streets. He saw the poor sleeping on subways
and on newspapers in office doors and he could not stop himself
from recording these scenes of torture. Hughes uses images and
metaphors from the domestic and monotonous experiences of life,
which almost every black man must have faced in reality during his
life time. His attitude is to put on record the racial discrimination and
inhuman treatment of blacks in America. Undoubtedly, Hughes’ poetry
reveals him as a prophet of hope and reconciliation who creatively
advocated and treated the old wounds. The biggest success of Hughes
lies in his potential to reach out the audience across the world. He
was perhaps the first African-American poet who was able earn his
livelihood through poetry.
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Like society, literature is also dynamic. Literature is witness
to the changes happening in the society. As diverse as our
country is, it is also diverse in Dalit literature. The development
journey of Dalit literature is getting a new height. If we
focus on its historical development, we will find that there is
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artistic height as well as legal height. There have been
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has been believed that the first generation writers in Dalit
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institutions to a large extent. But now there has been a lot of
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with its achievements and limitations in the second decade of
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Dalit literature has largely completed its journey of nearly six
decades. This is the second decade of the twenty-first century when
we can say about our country that it too has attained a level of social
democracy. The rise of Dalit literature also confirms this level of
social democracy. But our society is yet to achieve complete
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democracy. Dalit literature has contributed a lot to the diversity this
century has seen at the cultural and literary level. Despite these
important changes, it often seems that the process of changes in the
social and literary field is still not able to take its full form. Our
society is still clinging to the chest of medieval barbarism. The process
of repression in society continues in its various forms. The traditional
feudal Brahminical repression method has taken many forms. Many
forms of this have also occurred in oppressed societies. These forms
were not identified in the early manifestations of Dalit literature, so
there was no rebellion against them. If there was rebellion, the caste
system and its ideology were against Brahmanism. But as literacy
has increased in the society, people of Dalit community have interfered
in academic and other important places of knowledge, in the same
way the identification of subtle and complex forms of oppression has
also intensified. Even Dalit literature has begun to delineate its inner
deficiencies and limitations. This can be considered a good sign
because the change within a society, person or country which does
not accept criticism as well as introspection cannot be very sustainable
and long-lasting. The possibility of its development gets blocked. But
the pleasant thing is that in the fresh manifestations of changeoriented Dalit literature, there seems to be a balance of criticism and
introspection. Criticism has been replaced by criticism. The singlemindedness of Gyanamimamsa has begun to accept its multifacetedness.
Dalit thinkers have been marking SantSahitya and Nath, Siddha
and SantKavita as the backdrop of Dalit poetry, but OmprakashValmiki
rejected this view in his book 'Dalit Literature: Experience Struggle
and Reality' (Valmiki 2013). The reason for this is that he said that
since the relationship between the devotee and God expressed in the
saint poetry is the same as that of the slave and the owner, this
poetry does not break any feudalistic structure, hence it cannot be
the background of Dalit poetry. This argument of OmprakashValmikiji
is right, but in the form of devotion or criticism between the slave and
the owner, which is the value of criticism of the social system, it is
also to recognize the tradition of change. On the basis of the form of
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dialogue in which the poem of Heera Dome is not often called Dalit
poetry, even on the scale of Valmikiji, Dalit poetry is not proved, but
when read carefully, this poem aside from God In worldly life, she
complains to God against oppression, while she also exposes God's
predecessor and challenges her power. He complains that God does
not even see his sorrow. Keep in mind that this complaint is not in a
word but in the plural - 'God does not see the sorrow of God, J /
Hamanikabalekalesvauthaibi' (Dwivedi 1914: 2: 512-513). See the
hallmark of challenging the authority of God - 'Kahwasutal bate
sunatna bate ab / domjanihamaniki touch derale' (Dwivedi 1914: 2:
512-513). How long a poet, who was aware of the God who was
afraid of touching the Dome, could accept the power of such a god,
it can be easily in the limits of imagination. It is not involuntary that
the God of saint poets is nirgun, unborn. Does not this expansion of
consciousness of nirguna saints appear in this poem of Heera Dome?
In the early Dalit poems, there is no notable criticism on the
oppression arising out of capitalism and its skepticism from
Brahminism. But on the basis of several books of Dalit poetry published
in 2015, it can be said that these poems offer outspoken and explicit
criticism of forms of oppressive oppression of social power as well
as political power. HemlataMahishwar is an important poetess of our
times. His collection of poems was published in 2015 'Neel, Neele
Rang Ke' (Mahishwar 2015). It is well known that blue color is very
important in Dalit movement and literature. But in his poems Neil has
come as a changed symbol reflecting Daman and this blue colored
Neel can destroy the Dalit consciousness. The very first poem of the
poem collection, Paheli becomes a poem of expansion of Dalit
sensation. This poem with interesting style criticizes the princely
tendency to divide the oppressed by power and to put a part of the
oppressed against it and to defend their interests and endanger
humanity and the earth.
Dalit poetry used to say its point directly, but the diversity at
the level of style has given it an artistic height. Satire is probably the
least used genre of Dalit literature, but the poetry of Hemlataji satirizes
the demolition system in the name of development and power.
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It is obvious that this poem with the feeling of freedom of
women seeks its freedom in the freedom of the country itself. This
idea of poetess may be an answer for those who accuse fragmentary
vision on Dalit literature. Hemlataji's poems do not directly criticize
patriarchy, but express the condition of women in an artistic way. Art
is not opposed to sensation. Sometimes the description of reality is
not as effective as the artistic description of reality. After all, the
work of art also has to upgrade the consciousness.Dalit poetry derives
its creative energy from the anger and contemplation arising out of
social racist and sexual harassment. The poem, written for
'SoniSodhiki', depicts the very poignant and heart-wrenching oppressive
state of power and hopes to burst Kiran's challenge. This poem also
shows the emotional tension of the poet and the journey of creation.
This is the second collection of poems by Anita Bharti (Bharti
2015), a collection of poems titled 'RukhsanaKaGhar'. The title and
cover of the collection itself marks an important turning point in the
Dalit movement and literature. At a time when all efforts are being
made to make the Dalit community stand against Muslims in the
name of unification of Hindu identity, writing poems on behalf of a
Dalit woman highlighting the official conspiracy of communal riots to
save the country and Dalit literature. The expanded definition expands.
From time to time, there has been an attempt to prove Baba Saheb
as anti-Muslim. The irony is that those people who have been proving
Baba Saheb to be anti-nationals, are now proving them anti-Muslim
by mobilizing Dalits in the name of Hindu identity and getting a
certificate of their suppression. But the pleasant thing is that the
poetry of Dalit women sees anti-Muslim attitude of power associated
with Dalit repression. The poems of Rukhsana's house collection
show the terrible pain of Muslim women affected in the Muzaffar
Nagar riots and the conspiracy of power.
The poetry collection by Anita Bharti has contained the feeling
of unity of Dalit, Muslim and neglected women, recognition of their
grief and becoming a collective voice. That is why his eyes are on
every woman who is dalit, oppressed and deprived. The poem titled
'These tools are not for the farmers' focuses on the irony that the
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traditional weapons of the poor will one day be used to destroy them
instead of being helpful in their creation. The weapon that a woman
gave birth to human prosperity is the same weapon being used against
her and her sisters.
An alternative hypothesis of the country exists in Dalit
literature. This inherited country is inadequate. Therefore, the dream
of the country takes shape differently here. It is not known when
countries are intertwined in poetry and poetry. Poems of Rajat Rani
Meenu's collection of poems of 'Father also happens to be mother'
(Rani 'Meenu' 2015).His poems take the form of satire. It writes To run the nation's lineage, a laborer / woman gives birth to a child!
' His poems openly criticize patriarchy and emphasize the need for
family democracy. These symbols do not make their point directly in
flat words and sometimes in long and long poems. His poems do not
cover the mystery. The theme of his poems is extensive. Her poems,
holding Brahminism and patriarchy responsible for the condition of
Dalit woman and Dalit, bring diverse dimensions of life within its
scope. Many poems, including his poem 'Sunday Day' and 'Goya
Main KiyaHai Crime', openly criticize patriarchy.
Poems criticizing Dalit aristocratic tendencies and social
evils alert us to the spirit of communal hysteria. His novel is
AmanKeRaasta (Arya 2015). This novel was written keeping in
mind the difficulties faced in inter-caste marriages. The institution
of marriage expresses a social power structure as well as sexual
power relations. Caste bias and our social stereotypes also have
their own dominant structure. Due to this, relations of inter-caste
marriages are determined. This novel exposes these problems and
also covers its historicity in its scope.
In literature, poetry is read quickly due to its small collection
and in less words it also communicates its point to the society. But
this is not the case with the story and the novel. The story genre may
not have been as popular in Dalit literature, but it has had an impact.
But it can be said that the competition of Dalit story has been with
Dalit poetry itself. OmprakashValmiki was such a Dalit litterateur
that almost all the genres were discussed a lot. His stories were read
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as seriously as his autobiography and poems. The stories of
OmprakashValmiki took a different style of storytelling, but their
themes were often racist repression and internal casteism and
Brahminical culture. The contemporary scenario of the Dalit story is
slightly enriched. Content has expanded. Identification of the market,
new capital, sexual harassment, anti-modernist stereotypes prevailing
within the Dalit society, the tendency of Brahmanism to give rise to
new methods of oppression in association with capitalism.
Tekchand is an important storyteller of our time. His stories
focus on the above topics. The stories of Tekchand make the reality
of rural life changing into a small village town and eventually to the
city itself. His stories focus on the changes within the Dalit society
and non-Dalit society coming to the villages around Delhi. In the
pace of development, Dalit presents a psychological narrative of life.
Mobility, clarity of history are the characteristics of his stories. His
story collection is 'Peacock's Feather'. (Tekchand 2015) It has a
story 'ATM'. It is a depiction in the story about the state of a woman
who is educated and has a job. Her in-laws, including her husband,
want them to keep their entire income in the hands of their father-inlaw or husband and depend on them for their expenses. Not before
but later, but she opposes this and says - 'I earn by living and I don't
even have the right to earn. In the KisanPanchayat for me, I can say
that 'Whose Earth? What he sows! ”Then why in my turn is it a
bogus Why should I not have the right to my hard-earned money?
Apna ATM, I am not going to give my earnings to anyone '(Tekchand
2015: 124). This is a story presenting a women's rights claim in a
Dalit society. Almost all of his stories are about the theme of areas
near Delhi. If you want to know the subaltern history of changing
Delhi, then the stories of Tekchandji will help you with this subtly.
Ratna Kumar Sambharia is a senior writer. The story collection
published in 2015 is 'AirganKaGhoda' (Sambharia 2014). The stories
in this collection evoke courage, strength and self-respect among the
downtrodden, rejecting the tradition of contempt. There is a story in
this collection of poems - Awards. This story criticizes the tendency
of female exploitation prevalent in higher institutions and arouses the

98

Pragati's English Journal (Vol. 21, No.1, June 2021)

spirit of female self-respect. This feature is also in his 'Rebellion'
story. This story is about a self-respecting widow woman who
considers many rules and regulations of society as an obstacle to her
freedom and rejects the medieval KhapPanchayat. After her husband's
death, troubled by her living conditions, her in-laws organize a
khappanchayat but she bravely refuses to go to the panchayat. She
says- "The man who knocks the door of a lonely woman in the
middle of the night, he will do the panchayat?" You go, I have to get
the child to do homework. ”(Sambharia 2015: 130) In this way we
see that their stories create a new definition of their confidence in
women's liberation. DalpatChauhan's story collection is 'Cold Blood'
(Chauhan 2015). His stories cover different dimensions of Dalit life.
His stories are a document of his forgotten past. In a way, this can
be called his autobiography as a story collection.
The novel genre is yet to be expanded in Dalit literature.
Presumably, the pressure to express the experience accurately created
an obstacle in artistic creation in Dalit literature. However, by setting
the artistic scale to say your point, there is a danger of destroying its
naturalness. SushilaTakbhvare's novel 'You must change' (Takbhvare
2015) attracts attention due to its content and flow. Sushilaji keeps an
eye on many questions of the society. The main concern of Dalit
literature is the elimination of casteism. This concern is expressed in
his novel. His novel proposes that people perform inter-caste marriages,
but the highly-called castes do inter-caste marriages to a large extent.
This attitude has to be changed only then the caste will be eliminated
from the society. Criticism of Dalit literature should also develop.
Critical evaluation of Dalit literature from a Dalit perspective still
remains an important and necessary assignment. BajrangBihariTiwari
is considered a serious scholar of Dalit literature. His book Dalit
Literature: EkAntyatra (Tiwari 2015) is an attempt to evaluate Hindi
Dalit literature. In the poetic chapter of his book, the conclusion he
gives while writing on the poems of JayaprakashLeelwan is a question
from the perspective of contemporary criticism. He writes on Lilwan's
poems and says - "Lilwan's fifty-page long poem titled" The Ogre of
the Time "is an achievement of the contemporary poetry of Hindi. It
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can be called the representative voice of Indian poetry. Recognizing
the well-planned virtualisation of reality, this poem identifies the
brutalities and brutalities that "tech-savaged autocratic domination"
has covered with a gleaming cover. " If you are not taking care of
Bajrangji then you should pay attention to such a poem and underline
its importance, breaking the single and predictable form of
contemporary criticism. The criticism of Bajrangji is Marxist, he uses
dialectical method in his criticism which is why his attitude towards
Dalit literature is not sentimental. He always brings out his positivity
as well as his negative aspect. Bajrangji, while doing a comprehensive
assessment of Dalit literature, hopes that the present generation will
write the questions on which the first generation of Dalit writers did
not write. They consider gender, patriarchy, globalization, marketism,
etc. as a new new form of Brahminism and insist on exposing the
conspiracy of its power strengthening (reactionary fascist capitalist)
contemporary scenario of criticism seriously accepting Dalit literature
This is a good situation. Supporting many original foundations of Dalit
literature, this book demands its expansion and argues with them, this
book enriches Dalit literature and Hindi criticism. Her published books
in 2015 focused on caste and democracy-Dalit oppression, the Indian
Dalit literature movement and contemplation, colliding with the status
quo: Dalit woman-related criticism (Bharati and Tiwari 2015).
Dalit literature has seen immense development in recent times.
However , much needs to be done to provide it considerable recognition
and artistic strength so that it becomes a powerful tool to make the
struggle for Dalit rights more effective.
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Study on Significance of English Through as A Global
Language: Life Skills
Kapil Bangar*
Abstract
English is a compulsory ingredient of a fruitful character.
English proficiency is a critical factor for employment
achievement and advancement and furthermore for opening
ways to financial freedom. Proficiency is best polished through
reading and composing. Non-native speakers of English need
to rehearse the hints of English the way they are highlighted
or focused in their utilization. Vocabulary knowledge is the
absolute most significant territory of language proficiency.
English is pretty much as significant as the center subjects in
the curriculum planned.
Keywords: English Language Skills, Fluency, Proficiency,
Accuracy, Employability, hints of English, EST
English has come to be the worldwide language of
communication, because of different reasons . Globalization has
made English a compulsory ingredient of a fruitful character as it is
a significant instrument generally utilized in worldwide communication
everywhere on the world. In the globalized setting there is monetary
rivalry among the nations on the planet regardless of created or
immature. Businesses in the present worldwide market need
individuals who have global experience just as great qualifications
acknowledged and perceived everywhere on the world. However,
high proficiency in spoken and composed English is viewed as the
central essential qualification. Thus, English is as yet the main
language in the whole world.
English Today: Significance of English as a Global Language
English additionally is by all accounts the reason for fast
globalization. It is by all accounts an equalizer since it has brought
individuals of shifted social layers, positions, religions and societies,
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callings, fields of knowledge, phonetic foundations together. Teachers
need to create instructional methods that empower him/her to move
past the legislative issues of class, standing, sexual orientation, and
language, and so on In a plurilingual country like India, the English
language has united individuals by giving a typical instrument to
communication. The language, in this sense, can be said to have
endeavored to achieve solidarity in semantic variety. It has diminished
the bay between the wealthy and the less wealthy by giving equivalent
freedoms to individuals of every single social class. Truth be told, the
socially abused have discovered a hero in the language. Since it is seen
as a stepping stool for financial advancement, an expanding number of
the dalits and ladies have begun learning the language. In this way, the
language is seen as an engaging instrument, also. High proficiency in
English has helped an enormous number of Indian scholars, money
managers and experts to do well in the global field, as well.
Life Skills
Life abilities are the capacities that empower people to be
versatile and positive in their day today life. As indicated by the
World Health Organization (WHO), life abilities are the capacities
that encourage the physical, mental and passionate prosperity of a
person. A definition given by the United Nations' International Children
and Education Foundation (UNICEF) life abilities allude to a conduct
change/advancement approach intended to address equilibrium of
three zones: knowledge, disposition and skills. Daily routine skills are
experiencing skills that prepare individuals to manage the requests
and difficulties of regular daily existence. Appropriately, life abilities
education alludes to conferring such skills and capacities to the youthful
ages that assist them with carrying on with a solid and upbeat life.
WHO has suggested various life skills associated with language.
Critical Thinking
It was Albert Einstein who had exhorted that we need to gain
from the former days, embrace current circumstances and expectation
for future. Nonetheless, the significant thing isn't to quit questioning
for a questioning psyche is a reasoning brain. Critical reasoning is an
idea grown as of late. The term 'critical reasoning' has its underlying
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foundations during the twentieth century. It is characterized as the
capacity to break down data and involvement with a goal way. It
incorporates the capacity to evaluate the value of something, judge
its credibility or accuracy prompting fitting choices. It is a mentally
focused cycle of effectively and capably conceptualizing, applying,
dissecting, orchestrating and/assessing data assembled from or
produced by perception, experience, reflection, reasoning or
communication as a manual for conviction and activity.
Decision Making
There is a Chinese adage which implies that an insightful
individual takes one's own decisions though the oblivious follow others.
Decision making is required nearly at each progression throughout
everyday life. It is the manner of thinking of choosing a consistent
choice from the accessible decisions. During the time spent issue 25
addressing, as well, decision making assumes a part. Decisions can
be made either through an instinctive or contemplated measure, or a
mix of both. Significant segments of decision making measure are
enthusiastic security, objectivity, self-knowledge, knowledge of the
circumstance, scientific capacity, unique reasoning capacity,
manufactured capacity, anticipation of outcomes, intelligent reasoning,
judiciousness and general insight
Social Skills
• Effective Skills of Communication
• Interpersonal Skills
• Empathy
• Coping with Stress Emotional Skills
• Coping with Emotions/ feelings
Need for Life Skills Education
Today is obviously that life has changed an extraordinary
arrangement and keeps on evolving quickly. This has disturbed old
practices and propensities, provoked individuals to acquire new skills
and attitudes and caused individuals to feel disrupted. Allow us to
investigate a portion of the significant changes that have happened
on the planet. Science and technology have achieved tremendous
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change in individuals' way of life during the previous 50 years.
Countless innovations and disclosures have affected life past
imagination. A portion of these situation changing occasions are atomic
force, satellite communication, advanced PCs, web, internet, the
versatile, disclosure of DNA, deciphering of the human genome,
landing on the moon, revelation of Higg's Boson (God molecule) and
so on Life overall also has seen various events never envisioned
before Virtual Universities, distance education, work area distributing,
filtered water, Express Highways, coordinate fixing, HIV/AIDS,
changing family designs, overall rivalries and markets, expanding
worldwide association of individuals. Every one of these progressions
have changed occupation requests, as well. These new wonders
have set requests on the educational systems across the globe.
English Language Teaching
In the course of the last one and a half hundreds of years
various speculations and perspectives have arisen on language
educating. The conventional view on learning another language was
by dominating the center components like the grammar and lexical
systems. This prompted the Grammar Translation way to deal with
Second Language learning. For B.F. Skinner, the dad of conduct
psychology, learning involved molding one's brain through upgrade
and reaction and redundant conduct. Language was a verbal conduct
which included both spoken and composed types of language. He
exhibited a hypothesis of learning language as improvement, reaction
and support. This was found by and by the Structuralizes. Noam
Chomsky examined Language Acquisition Device (LAD). He zeroed
in on innate capacities that empower individuals to learn languages.
Content-based guidance, as its name recommends, centers
around learning the target language through the topic. That is, while
students find out about a particular field they additionally become
familiar with the target language. The method proposes that the
content is a higher priority than language skills. Yet, language skills
are not overlooked. As a result of the way that students study
extraordinary and troublesome subjects notwithstanding the target
language, that language (target language) ought to be clear during the

Study on Significance of English...

105

course. If not, they will potentially experience difficulties with both
the target language and the subject. The instructor who utilizes this
method assumes a mediator's part. Students are managed scholastic
subjects and vocabulary at a significant level. The Content-based
guidance has three models.
Immersion: It is a method of teaching a second language where
the target language is utilized as an apparatus for teaching the subject.
Adjunct Model: It represents learning the particular subjects
through the assistance of the target language. In this method, there
are two teachers and two separate classes. One of which is academic
class and the other is language class. Sheltered-Language: It offers
an advantage of learning the target language and the academic courses
mutually. In this method, there is one educator who aces both the
academic course and the target language.
Task-based Instruction
The method focuses on student based instruction. The instruction
centers around some work that students are relied upon to finish by
utilizing the target language. An assignment is more identified with
accomplishing something with a language. As an act of errand based
instruction, a particular assignment is given to students to include them
in their learning. This undertaking is mostly finished by the students and
educator. The educator associates with students by posing them a few
inquiries. The native language of the students might be utilized negligibly
during the class. The educator shows them how achieve the undertaking
by cooperating with the class in three phases: Pre-task Stage, Whiletask/progressing task, Post-task Stage.
Participatory Approaches
A participatory methodology depends on tackling the students'
issues, all things considered, utilizing the target language as a tool.
Their issues are talked about by the actual students with the instructor
prompting a lot of collaboration. The educator isn't the power however
a guide in this methodology is. S/he encourages them to take care of
their issues and shows a few different ways to them. S/he utilizes
visuals to assist them with understanding the circumstance. Truth be
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told, the primary object isn't teaching the target language yet looking
for solutions. The methodology offers the target language as a tool
for abilities to survive and adapting to the challenges which the
students have experienced in their life. The students can roll out an
improvement with their issues by imparting in the target language.
Every one of these methodologies, viz. Communicative Language
Teaching (CLT), Content-based, Task-based, and Participatory
Approaches, characterizes their principle reason as teaching the target
language. Yet, their standards show that their methods of characterizing
the idea of communication are not the same as one other.
ELT in India
The importance of English and the demand for it in any case,
the teaching of English in India at the school just as school levels is
still loaded with troubles and hindrances. Educational approaches
opposite English have not end up being effective. The teaching is
once in a while understudy focused, and most students have neither
the possibility nor the inspiration to effectively partake in the classroom
conversations. English is educated as an academic subject and not as
a medium or method of dynamic, helpful communication or intellectual
discourse or exchange. The students who come from vernacularmedium schools look at English as a troublesome subject and are
frequently instructed through grammar translation method which
overlooks communicated in English.
Further, teachers of English are frequently split among language
and writing division. Proficiency of a large portion of the students is
'less than ideal' or 'poor' since they consider learning English not
intriguing. In India, English is as yet a prerequisite to get to advanced
education. These have made certain minimized and minorities see it
as a tool to accomplish equivalent educational and social freedoms.
However, it needs fitting instructional method of teaching and learning
English as an extra language to understand these points and objectives
English for Technical Students
As expressed before, English is spoken and composed
everywhere on the world so it is the language of science and
technology, also. The web and PC advancements have expanded the
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quantity of customary clients of the language. This has made the
need to encourage English at the school level, as well. In this manner,
English is educated as one of the subjects at 18 every single alumni
course, specifically Bachelor of Arts (B.A.), Bachelor of Commerce
(B.Com.), Bachelor of Science (B.Sc.), Bachelor of Engineering
(B.E.) and so forth programmes. The Gujarat Technological University
(GTU) has acquainted English with students of Bachelor of
Engineering (B.E.) just in the main year under the title 'Communication
Skills'. It manages the four parts of phonetic competence: L-S-R-W.
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Representation of Women Politicians in Media in Late
1950s : Critical Discourse Analysis of Margaret
Thatcher’s interview Given to ITN after Her Maiden
Speech in 1959
Deekasha Samra*
Abstract
Women have always struggled to present themselves as
independent individual human beings with rational perspective
because of traditional gender roles that exists in society.
Even though women started to become more active in various
fields, other than domestic, since beginning of 20th century,
still it was difficult for society to digest presence of women
in active professional fields. Same was the case in political
field Gender roles over powered identity of women as an
affective political persona. Media played important part in
portraying women as less of political personas and more of
domestic creatures, which eventually affected career of
women politicians. In this research paper a research is
undertaken to see how media in late 1950s presented a woman
political persona by CD Analysis of a70 second interview of
Margaret Thatcher taken bionetwork.

Any learning past the degree of 'knowing' or 'knowledge/data'
needs dynamic support with respect to the students. Since language
is a bunch of skills, it should be rehearsed in genuine circumstances.
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Over the years, since the beginning of newspapers and other
media outlets, it has been observed that women political personalities
had to struggle to get their opinions heard and acknowledged at
higher political level. Even though women started to become more
active in political scenario of various countries around the globe since
beginning of twentieth century ,still they struggled with traditional
gender stereotypes created by people that prohibited women from
being acknowledged as serious political personalities. Media played
an important role in this process. The way media represented women,
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i.e. with more focus on their personal lives rather than political views
made women appear as not so politically serious people who were
more focused on family life.
The 1950s was period when idea of a female political leader
was still a new thing. In that era Margaret Thatcher became Member
Minister and delivered her maiden speech in the House of Commons
on 5 February 1960. The topic of her speech was admission of Press
to local government meetings. She discussed the allowance of
media persons in the meetings of public bodies and was in favour of
putting some restrictions on the Press to avoid unnecessary tension
and attention at preliminary level of discussion of any matter. Her
oratory skills got her attention and marked her presence in the House
of Commons. But media highlighted her identity as a woman politician
rather than just a new political with views on the Bill.
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late1950s,interviews used to be justa means of extracting painful or
revealing information; it did not test or challenge ideas, beliefs, attitudes
and assumptions. The interviewer had not yet become an official
tribune of the people, or prosecuting counsel, or chat show host. His
job was to discover some very simple facts: if he did more than that,
it was chance not design .It was not thought proper to enquire (even
gently) into private lives, or social problems.(Dumbly 214)

Media discourse constitutes the discourse created by media
persons. Media or journalism deploys a duty of informing public about
various things happening in the world. It depends upon media how to
and what to show to people through newspaper, magazines, radio or
television. In this way media has power over public, in terms of what
they intend to present about certain situation to people. In order to
provide people information fairly, journalists working in the field of
media need to be objective and focus only on facts instead of opinions.

Media Interactions: Media interactions such as interviews, chat
shows, and radio phone-in soften involve an interviewer and
interviewee. Both the participants are aware of the presence of third
listener, which is the audience. The whole interview is orchestrated
by keeping in mind that audience is carefully listening to each and
every word of the interviewer and interviewee. In such interactions
the power is often in the hands of the interviewer who gets to control
the conversation by asking various questions. It is in the hands of
interviewer in which direction s/he wishes to direct the conversation.
The turns of speaking between interviewer and interviewee are
asymmetrical and can be long. The goal of such conversation is to
discuss certain topics that reveal the mindset of the interviewee
infront of audience. The topics of discussion are often pre-planned
by the interviewer of which the interviewee may or may not have
any idea.

Media discourse deals with the language in context of broadcast
and printed media. Main focus of media discourse is on the language
of interaction of broadcast and print media with its consumers. In the
book “Investigating Media Discourse”, Anne O’Keeffe discusses
discourse of interactions in broadcast settings which includes political
interviews, chat shows, radio phone ins, etc. as media discourse. In
this book Anne also discusses how interviews have evolved over the
years. In 1950s, interviews were not taken that seriously because
broadcast media did not have as much wide approach to audience as
printed media. But over the years, as audio-visual media has evolved,
the culture and art of interviewing importantpersonalities has also
evolved and have now become an important part of journalism. Since
interviews were not considered of much importance till

Text Analysis: The text analyzed is a conversation between
interviewer and an interviewee. The high number of declarative mood
clarifies that both speakers are exchanging information instead of
goods and services. Presence of elliptical declaratives shows that
interviewee responds to the interviewer frequently in a more in formal
way. Interrogative mood represents the obvious factor that interviewer
is asking the questions. There is, however, only one question asked
by the interviewer on screen which shows that interviewer is not
saying much. Most of the statements are given by interviewee i.e.
Mrs. Margaret Thatcher. The first question is not presented here, but
hinted to in a declarative mood by another reporter, David Rose. The
Mood class shows that Margaret Thatcher is actively participating in
conversation in order to give information about her.
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In this interaction, it is further observed, that different adjuncts
are used which add additional information to the basic information
that is communicated. The question asked by interviewer on scene
does not have any adjunct. Which shows that interviewer’s question
was straightforward and not tampered with any advice to affect
interviewee’s answer. However, the reporter in newsroom, who
introduced the interviewer asking questions to interviewee does use
two adjuncts which shows that initial reporter’s attitude towards the
whole interview. David Rose uses the mood adjunct ‘even’ and
circumstantial adjunct ‘after an exceptional maiden speech’ which
adds ideational and interpersonal meaning to the statement made. He
did it in order to add his own attitude towards the interview.Out of
eleven adjuncts, nine are used by interviewee, Mrs. Margaret Thatcher,
which shows that she emphasizes on her said word to convince
others of her propositions. The highest use of mood adjuncts further
clarifies that Mrs. Margaret Thatcher emphasizes on her words in
order to convince listeners of her point of view. The statements given
by Mrs. Thatcher are thus tampered by her attitude towards the
propositions at grammatical level. Use of comment adjunct ‘of course’
expresses obviousness while use of continuity adjunct ‘well’ twice
shows continuation of speech initiated by the interviewer (since it is
interview so it is obvious).
There are only two times when Margaret Thatcher is allowed
to speak and that is continuation of what was asked by the reporter
which can be seen by continuity adjuncts. So, we see that the initiation
of interaction depends upon the reporter who started the interaction.
In this way journalist have more power on the situation about what
need to be asked in order to present a certain side of situation.
The interviews are not only product of the reporter and
interviewer but also the producer of the TV show for which the
interviews are taken. Also, before broadcasting, it is the authority at
the level of producer and editors who finally decide what to show on
the channel .So the interview was produced, not only by the
interviewer’s question but also by the channel as whole. The channels
produce the shows in order to sell it to its viewers. So, channels
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make sure to produce content which gets them money. The interview
of Mrs. Thatcher was also a product which was made with intention
to sell. If channel shows something that people would not like to see,
then it reflects on the business done by channel. So, Mrs. Thatcher’s
interview was not conducted only with motive of introducing new
Member of Parliament to the public but also to increase the ratings
of the channel. Since, channels cannot sell ideas which are not
acceptable by the audience ,IT N network had to portray Mrs.
Thatcher as a mother as well. Portraying her only as a politician
would have reflected negatively, not only on the channel but also on
the image of Mrs. Thatcher because the idea of a full time working
woman who keeps her homely life at bay was not completely
acceptable.
The telecast of the interview starts with David Rose introducing
Neville Clarke as ‘daring’ reporter who interviewed Mrs. Thatcher.
The word ‘daring’ is –ing participle of word ‘dare’ ,which means to
have courage. The word ‘daring’ adds to quality of reporter who did
something which required courage. One might think what is so
courageous about asking a woman whether she will ever sit on front
benches. Courage is often required to do something which is not
usual or comfortable. The statement thus means that the whole idea
for a woman to even think of doing something like sitting on front
benches was unreal or unusual. Voicing that idea in form of question
required strength or courage. Thus, the use of word ‘daring ‘shows
that it was considered highly unlikely for a woman to sit on front
benches, in other words take a front seat in politics.
Another thing that the word ‘daring’ shows is that the journalist
objectified the whole incident and presented it to the world from his
point of view. Thus, the audience who consumed the information
through David Rose was left with first thought that it was a ‘daring ’
thing for a woman to think about sitting on front benches. Had it
been purely factual, it would have left space for audience to fill with
their own perspective.
The interview telecast starts with Margaret Thatcher giving
answer to first question. She states that she needs to become good
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back bencher first. Then she drifts towards her children to say that
her children are her main responsibility, until they grow little older she
cannot take much responsibilities in her career. The next question
that journalist Neville Clarke asks is about how she manages work
life with home life. The question includes two lexical words of political
discourse i.e. ‘political life’ while seven lexical words dedicated to
discourse of domestic life i.e. ‘looking after a family, running a home’.
There is repetition of home life by using different words to indicate
same thing twice which is domestic life. This shows that the
interviewer focused more on the home life of Margaret Thatcher
than her work scenario.
In 1950s and 1960s women were not taken seriously in politics.
Conservative Party, which was more popular for carrying conservative
ideas regarded people from non-aristocratic and humble families like
that of Margaret Thatcher’s as not so special candidates. Margaret
Thatcher, due to her marriage with Denis Thatcher, got some
acceptance at Conservative Party. But her gender was still an issue
despite being elected as Member Minister from Finchley. She was
one of the 12 women in the Party. Conservative Party members
treated women candidates with certain decency. But the male
members were also determined to not let women candidates take a
step further in the field. As mentioned in Mrs.
Henceforth, in order to mark her presence she carefully chose
the subject of admission of the press to the meetings of local
government for her maiden speech. She prepared her speech properly
after thorough study. It was due to her effective speaking abilities
and thorough study of subject, she was able to gain attention of
people in the House of Commons. Her preparation and efforts were
recognized by her colleagues who appreciated her:
Charlie Pannell, who opposed the Bill, nevertheless praised
Ms.. Thatcher’s ‘rather beautiful maiden speech’. (Moore152)But
media continued to portray her as a woman politician with main
focus on her gender which as usual overshadowed her point of view
as a person working in political field. A day later her maiden speech
was delivered she was interviewed by ITN net work. It was Margaret
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Thatcher’s first television interview. In that interview, as usual, the
focus was more on her personal life than her views as a politician or
on the controversial Bill she chose to speak about.Through this research
we see that the interview reported by David Rose and conducted by
Neville Clarke was more based on the domestic life of Mrs. Thatcher
and less on her work life. The introduction given by David Rose was
more opinionated than factual which distorts the quality of information
provided to public via television. We also see how the two journalists
had more power on the discourse than Mrs. Thatcher. The whole
interview ends up portraying Mrs. Thatcher as a woman who runs a
home happens to be working as a politician by asking her more about
her personal life than her work life. Since, Mrs. Thatcher was in
news due to her speech, the topic could have been the issue raised in
her speech but it did not happen. This shows how Mrs. Thatcher
was giving public appearances as a political persona but the
interviewers could not get past her identity as a woman.
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Use of Imagery in the Poetry of Seema Jain
(A Reader’s View)
Ram Kishore Mehta*
The present write-up attempts to critically analyze the use of
imagery in the two collections of poems by the poet Seema Jain. The
collections are titled An Apology to My Father (Sabhya Prakashan:
New Delhi, 2017) and Silent Letters (Authors Press: New Delhi,
2020).
It is generally said that it may require a write-up of thousand
pages to explain a good painting and likewise, thousands of meanings
can be culled out of the imagery created by a poet. A piece of cloud
in the sky may mean something very different to a famous dramatist
like Kalidaas, to a villager waiting for rain and many other things for
different people.
Images true to life can be seen in the poems of the book ‘An
Apology to My Father’. Starting from the title poem, the theme of
generation gap is identifiably visible through the use of images such
as ‘journey, roles, roses and thorns:
You always wanted to caution me
Of the thorns in life’s journey
I saw no thorns, only roses
Tender years’ folly as he disposes.
Today the roles are reversed
And ‘cautioning’ is for me reserved.
I am dead in you, you breathe in me
This feeling will forever be.
‘That Dark December day’ from An Apology to my Father is
not just a poem; it is like a movie depicting the dreadful visual of the
dark night and the pain the Nirbhaya of Delhi was subjected to. The
whole poem is replete with images of darkness, beastliness, savagery,
scars and bruises:
*
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‘Today I am just a soul
Bearing on my bosom
Deep scars and bruises
Of man’s lust and lechery
His beastliness and treachery
The poem tells the moving story of Nirbhaya of our National
Capital New Delhi in all its heart-wrenching pathos. The poem also
raises some pertinent questions that as a civilized society we all need
to find answers to.
The ‘Stampede of Faith’ (An Apology to my Father) is yet
another realistic and touching sketch of the incident where pilgrims
die in stampede:
All the pilgrims were
In an upbeat mood
As the shrine was now
Hardly a rood
‘The Lost Document’ is a real life image of something missing
in search of which we find many other things other than the one we
are looking for. Using the image of a document, the poetess has
drawn a beautiful parallel with the lost identity many women are
looking for, embroiled in their roles as home-makers.
Another poem ‘Routine’ (An Apology to My Father) focuses
upon the lot of the average Indian woman:
She gets up in the morning
When everyone else is asleep
Wakes up each one in their own fashion
Caters to everyone’s needs and demands
The poem ‘When I Look Back’ (An Apology to My Father) is
a word-picture of nostalgia, talking of ‘arid stretches, rivers in spate
and broken bridges,’ but ends on a note of hope, of repairing the
bridges and talks of a ‘happy reunion.’

Use of Imagery in the Poetry of Seema Jain

117

Likewise, the poem ‘The Wall’ uses the imagery of ‘storms,
winds and tumults and the onslaughts of rain’ upon the strong wall
that braves all odds to protect and nurture the tiny ‘saplings’ growing
under its shade till the saplings turn into robust, ‘resplendent trees’
themselves and like a wall protect the next generation of ‘saplings.’
The poem ‘Difference’ skillfully paints a picture of poverty contrasted
with opulence and the conflicting outlooks generated thereby:
Enclosed in that closet of comforts
You were blissfully unaware
Of that destitute girl’s life,
Knocking outside,
At your plush car’s window,
‘Triumphant and Alone,’ ‘When I Look Back,’ ‘Two Sides’
and ‘Seasons of Human Heart’ are also poems full of evocative and
suggestive images (An Apology to my Father) while
‘Where the Mind is Full of Fears,’ ‘The Albatross,’ ‘Your
Sudden Departure,’ ‘Explosions’ and ‘Silence’ are full of saddening
Images (An Apology to my Father)
The poems like ‘The Fury,’ ‘The Cycle of Life,’ ‘Champa
Flowers,’ ‘Water,’ ‘Pine Needles,’ and ‘Life of a Tree’ are painted
landscapes of nature ( An Apology to my Father) that represent
some deeper aspects of human existence:
Finally I grew into a huge tree with God’s grace
Birds and animals found refuge in me soon;
The compositions of Seema Jain in these two collections have
vivid images of human life and seem to have very different meanings
for each one of us.
Images of cruelty against the unborn female child, the rampant
female feticide in our society, the lynching of people from religious
minorities or the beating up of a Dalit for the crime of wearing a
new pair of shoes, images of the miserable life of the third gender,
of our down-trodden people in a highly discriminating society find a
poignant expression in the title poem of her anthology Silent Letters.
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Two lively images from the poem ‘The Icebergs’ (Silent Letters)
that visualize the efforts of women to melt the icebergs of centuries
of traditions by dint of their collective strength and hard work are
worth a mention:
‘But as thousands of
Small sparrows together
Can cover the whole sky with their wings
And alter the direction of winds
Mountains can likewise be moved
The Sky conquered
And icebergs melted
If there is fire in the heart
And iron in the soul.
The poem titled ‘Defamation Suit’( Silent Letters ) is a wonderful
satirical sketch of our Indian democracy where the poet uses the
device of allegory, something that seems to have a parallel with
George Orwell’s famous novel Animal Farm. The poem ‘Casting
Couch’ portrays the sleazy side of our film industry while ‘The
Unidentified Stranger’ appears to be a graphic representation of the
fears of harassment in each one of us in not coming forth to extend
a helping hand in the face of a mishap. Brilliant are the sketches of
‘Youth Power’ and ‘Leaders’
The power brokers coining every day
New narratives of deceit and falsehood
For consumption of the blinkered masses ….
Demonize all other Gods but theirs
Reaping rich harvests through hate and poison
(‘Leaders’ from Silent Letters)
‘A Part of Me Dies’ shows the poet’s empathetic spirit that
identifies with somebody/anybody when something goes wrong. ‘That
Dark April Night’ is a portrayal of utter sadness, a deep sense of loss
that can never ever be forgotten:
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Can time ever heal a mother’s empty heart
That lost her only son to nature’s cruel design
On that dark April night
Can a father’s ashen face ever regain
It’s lively smile erased by callous fate
Some more stanzas from the various remaining poems of the
book Silent Letters that are highly illuminative and bespeak of the
caliber and vast range of the poet to draw various kinds of images
from diverse fields in her poetry are quoted below:
For every wrinkle on my battered face
I gave a precious year of my life
And bit by bit gleaned and culled
Experience from the School of life
(‘Wrinkles’ from Silent Letters )
A war still being fought against the pandemic of Covid-19 also
finds its way in the poems of Seema Jain showing vividly the plight
of the migrant labourers returning to their native places from the
cities where they spent all their youth:
The buildings they erected brick by brick
Did not offer them shelter
The fields they ploughed and grew crops in
Failed to allay their hunger
(‘Migrants’ from Silent Letters)
A cruel hard-hitting image a dying COVID -19 patient and the
pain and anguish of an Unbidden Adieu is poignantly reflected in
these lines:
Such is the dread of contagion it creates
With COVID-19, one forfeits even one’s last rites
No family member, no relative can even see the face
Of their loved one whom they held so dear once
(‘Unbidden Adieu: The Last Journey’ from Silent Letters)
The poem ‘Nature’s Balance’ paints a picture of the positive
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side of the pandemic, as despite its destructive effects on humankind,
the entire ecology of the mother earth gets an opportunity to heal
itself due to the corona pandemic. ‘New Race of Warriors’ pays a
rich tribute to the healthcare professionals and front-line warriors for
their committed fight against the dreaded disease.
I wish to conclude by saying that the above two collections of
poems by the poet Seema Jain present a wide variety of Images. I
wish to add that probably there is not a single poem in these two
collections that does not create a physical or mental image, leaving a
strong imprint on the minds of the readers.
Prof. Seema Jain deserves to be congratulated for her immensely
enriching and memorable poems that afford to the readers of English
poetry an aesthetic delight as well as a thought-provoking social
commentary disturbing the quietude of their minds, compelling them
to think afresh, to pause and ponder about many of the issues touched
upon and handled with great sensitivity and artistic finesse.

